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2:02 AM. Okay. Jenny Hues is murxrh- 
ing Asian rice caridy and gulping down a 
car of some diel coricoction (Iasi week, 
we purchased a 6-pacK of the stuff from a 
gas station hriden on the New Jersey 
Turnpike}. Me. I've got a sake in the 
microwave. Wrapping this issue, we're 
retinng from the boa-constrictive Osadline 
(unM tomorrowl by watching anything In 
syndication: right now. we're nveled by 
the sorriest spectacle in memory... 

During the past year, Jenny 
challenged me to match the most 
humiliabng screw-up on television: she 
considers the worst blunrler to be a 
drunken Lon Chaney, as die Frankenstein 
monster, inebriated Into thinking his 
partiopation in a live <1S52) adaptation of 
Mary Shelley's classic was only a dress 
rehearsal (as a result, the actor gingerly 
rtedined to smash props in senpisd 
scenes of rage). Well, close to SO years 
after Chaney's unprecedented 
embarrassment, I've got hie match: we re 
watching critic Gene Siskel — whom I 
suspect is sober — kissing-up to, disput- 
ably, oneofUie shadiest polrbcians In 
U.S. histoiy. 'Gee. Presiden Clinton.’ 
gushes Siskel, ’the president portrayed in 
INDEPENDENCE DAY was kinda 
wimpy — not powerful like yourself. Didn't 
that bother you?’ Yo 
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Chaiiey, R.I.P.- 

whom we're awaroing me uoe oesser 
trophy as "Qlnton's stooge,’ has de- 
throned you as prime time's Sultan of 
Shame. Hey. I'm a registered Democrat 
but the jingoism stops here. 

British readers, keep an eye peeled for 
a certain broadcast of Moviewateh that's 
likely to debut next month Cprior to 
Chi4tmas'): the management of Channel 
* 8 Cnapter One Productions asked FF to 
select actresses and directors who best 
represent the cinema's Independents. The 


September 8th & 9th: some of the behind- 
the-scenes vignettes are side-eplining. 
We'i see you next momh... 

Bill George 



X-FILES” PLAYER. 



AND THIS BOMBSHELL IS A RECURRENT 

BY FRANK Garcia 



90s and beyond.’ ” 

Step #1: Render Ms. De Milo into a 
tangible character, infuse her with o 
personality. “While some drawing 
ideas were drafted,” recalls Eastman, 
“Lance and I, and Dan Clark, who’s 
one of the key writers, kicked around 
some origin possibilities,” says East- 
man. “And we came up with the easi- 
est one; having a fifth Turtle, in the 
original jar, dropped down with the 
canister of ooze into the sewer.But 
Venus feU further down the sewer and 
floated downstream, and was picked 
up by a Chinese monk. Turtles in 
many Oriental cultures are a sign of 
long life and good luck. So the monk, 
having seen this turtle as a good luck 


charm, took it back with him to China. 
As she began to grow, be raised her as 

Raised by Chung 1, De Milo turns 
student of the mystic arts. By harness- 
ing the power of her mind and heart, 
she can manipulate the elemental 
world, e.g., lobbing bolts of energy via 
mental concentration. She can float, 
dream walk and coiyure illusions. Her 
weapon of choice is Kai Mai or Ar- 
mor^ Bees: they’re pellets, the size of 
ping-pong balls, which — with a little 
improvisation — can be converted into 
smoke bombs or gooey glue balls. 

Step #2: Apply a name to the cre- 
ation. Eastman recalls that everyone 
threw suggestions into a hat: “Coming 
up with a list of flve names, we’d pick 
the one that we thought would be the 
most appropriate and hip. We consid- 
ered Mona Lisa and Madonna. ..we 
were trying to come up with things 
from the Renaissance period. 

'It would have been implausible for 
Venus — like our familiar Turtle quar- 
tet — to be christened by a rat in New 
York. She was a resident of China, so 
she had an Oriental name: Mei Pieh 
Chi. When she comes to New York and 
meets Michelangelo in one of the first 
episodes, he says. Wow! She’s beauti- 
ful! She’s like Venus De Milo!' The 
name sort of stuck and they'd nick- 


Spring, '97: Concluding another 
day of carnage, the Tbenage Mutant 
Ninja Turtles high-five their 13-year 
homage to male bonding. Fall, '97: 
There's a shakeup in the turtle pater- 
nity. Our four shell-shielded, manly 
men are handed down a decree; frater- 
nize with a brand new kinsperson. Her 
name is Venus De Milo. That’s right, 
fellas: the boy’s club is dismantled. 

De Milo's birth was the result of a 
union which allied the Kids-TV divi- 
sion of Fox and Saban with midwives 
Shavick Entertainment and Turtles 
co-creator Kevin Eastman. Their mu- 
tual goal was to tailor a NINJA TUR- 
TLES television series for Saturday 
mornings. Eastman notes that the in- 
troduction of a fifth Turtle — a female — 
wasn’t exclusively prompted via a sug- 
gestion by executive producer Lance 
Robbins. Nor was Venus a PC conces- 

“From the fan mail,” recounts East- 
man, “one of the most asked about 
questions was, 'Why don’t you have a 
girl Ilirtle?’ In the past, fans always 
wanted other TUrtles: You should have 
another Turtle named Rembrandt!’ or 
You should have another Ttirtle called 
Picasso!' and so on. The idea of having 
a female Turtle has been kicked 
around for some time, 

“Saban said, ‘We want to give the 
show an overhaul and bring it into the 
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By Laura Schiff 

•Trscy Scoggins (FF2:3) nas graduated 
from LOIS AND CLARK alumnae to star of 
BABYLON 5. Making the transIHori to a fifth 
season, the sci-fi series will be trar\splanieO 
to the TNT network by mid-January. Cast as 
Captain Elizabeth Locfliey, Ms. Scoggins is 
the likely substitute tor the matriarchal pres- 
ence vacated by Claudia Christian. The buzz 
on the Internet is whether Christian's ab- 
sence Is a result of her resignation or dis- 
missal: check-out FF6.6 tor her story (vs. the 
producer's). TNTs publicity department ht 
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gra^lcal data, links to other Leick 
locales, et aJ.' 

* I recently caught the L.A. 
screening of SHOPPING FOR 
FANGS, the first leffiure-length film 
from Asian-Amerlcan twentysome- 
thlngs Quentin Lee and Justin Lin. 
Silled as a ‘Gener-Aslan-X film.' 
FANGS IS an offbeat psychological 
thriller aOout alienated Asians 
trapped in a world where appear- 
ances are deceiving. Radmar Jao 
is convincingly cast as Phil, a shy 
accountant who believes that his 
unrequited lust Is turning him into a 
werewolf. Special kudos to Jeanne 
Chin who, in her film debut, does 
double duty as both Katherine, a 
mentally disturbed housewife and 

suing Katherinel FANGS wlll’be 
screened at the Toronto Film Festi- 
val and the Vancouver International 
Asian Rim Festival this fall. For fur- 
ther info, check Into web site http:// 
WWW. margin fllms.eom Mean- 
time, we'll be watching for Chin In 
Miramax’s KK FAMILY LIST and 
SPEAK: she plays a 'half leopard' 
in the latter film. 

•James Ursfni. who collaborat- 
ed with Alain SItvar on the first and 
second editions of The Vampire 
Film, is currently updating the 


cal analysis 


I 






^ •- r- 


i 


1 

I 


•Neither Venesa Talor nor JacI 
« Lovell will be reprising their roie 
in FEMALIEN II. a sequel toth 


le producers that I'm not i 
] In doing any more nudrt 
svell. “though it's within tf> 


core her HEAD OF THE FAMILY 
vixen In a sequel to Full Moon's 
“horror/oomed^ (it’s tentatively ti- 
tled BRIDE OF HEAD OF THE 
FAMILY. Really). 

Talor, fresh crff the set of Zalman 
King’s RADIO SILENCE, ad- 
dressed tha issue with, “A FE- 
MALIEN sequel? This Is the first 
I’ve heard of Iff' 

•So you think you've maatered an 
the moves in TOMB RAIDER, the 
best-selling, interactive game? 
Guess again. Eldos Interactive is 
I TOMB RAIDER II just be- 
Croft, the 3-0 



dums, including 
devoted exclusively to female ' 
pires. “We’re adding all of the 


since 1992.“ says Uisini. “In rec 
years, female vampires have 
come much more aggressive and 
have taken on some of the qualities that were 
formerly exclusive to male vampires. Female 
vampires are central to films like RED LIPS. 
NIGHT SHADE, NADJA and THE ADDICTION. 


•GHOST STORIES, a syndicated TV series 
premiering In the fall, is descnbed by producer 
Frederick Rappaport as “a very Gothic, eerie 


of bmes past, like CARNIVAL OF SOULS. THE 
HAUNTING and THE INNOCENTS. We 
nave an element of THE TWILIGHT ZONE 
here.' Each show consists of two 30-mlnute sto- 
nes hosted by Rip Tom, a son of surrogate Rod 
Serllng.The show’s writers Include director 
Frank Henenlotter (BASKET CASE) and. yes. 

th fledgling femmes fa- 


Roger Gorman’s cult . 

ROR (1901), has consulted psychic Michael 
before. This Thaler for some business counsel: she’s devel- 
oping an “as-yet-untitled TV series.. .a sort of 
‘20/20 of metaphysics.’ Michael's been dead-on 
accurate, m terms of which people ! should reject SURE(6:4), 
and which people are okay to work with. I’ll tun a premiere nexi 
name by him. and he’ll be right every time.' Must 
be true. Anyway, O’Connell confirms that she se- 
cured the funding for the series pilot. There’s 
the project by a tew 


cessfully crossed the gender gap. 
appealing to guys and gals. Says 
Gary Keith, Director of Marketing 
Communications, “We've created a 
character that people are able to 
Identify with In the action genre. 
She’s a tough, sexy femme fatale, 
not a little prissy girl that breaks her 
nails and cries about it.' This time 
around, Lara is outfitted with new 
weapons, including a harpoon gun 
and an M-16 rifle. Makes 0.1. JANE 
look like Nancy Drew. 

mPlayboy model Stacey Unde, a 
repertory player on SATURDAY 
NIGHT LIVE and LATE NIGHT 
WITH CONAN O’BRIEN, was decoratively cast 
as a bartender In the Al Pacino/ Johnny Depp 
ten 10-fi. maggot In mob movie. DONNIE BRASCO. “But if you rent 
GALAXY OFTER- the film from Blockbuster, I’m gonet' smiles 
ie. *1 got lost when they cropped the film to fit 
video format. Ail you see is a few strands of 


•FF readers have sampled Sean Fema/d's 
Esotenca, the live. Interactive talk show broad- 
cast on the nets Pseudo On-Line service 


stralght-to-video thriller, THE EVIL But I’d like to know m. 


field: ‘Accept no imitationsl Esofen’ca is addic- 
a potpourri of femmes fatales, filmmakers, 
im, sci-fi, screenwriters and comic books. 


tales. “Emille Jo Tisdale Is possibly the most WITHIN. The actress portrays Terry, an enigmal- co-nosl, the lovely Astra.' We addressed this 
sr seen,' says ic proprietor of a boarding house whose guests question to Mr. Femald. who cautiously abndged 


ig off like flies. ‘My character h 


Gothic-looking woman I'l 
Rappapon. 'She’s absolutely beautiful, wi _ 
saucer-like eyes. Cameron Hadley Taylor is very mild-mannered introvert who's obsessed w 
talented and extremely provocative as a woman daytime television.’ says Smith. “Her 
being chased by a stalker who refuses to die. In revolves around her tenants, and si 
an episode called Fatal Distraction, Amanda imaginary boyfriend.' Sal M 


Chambers plays an obsessed ghost. V 


ecuthre producer, co-stars with Smith. Director Kevin Smith, VampireHa illustrator Amanda Con- 


raven hair and eyes that pierce righi through the Jeffrey Bydalek IS already shopping for a theatri- ner, Myndy K. Gilbert Hernandez (Love i flock- 


cathode rays of the camera, A 


m heir ca release in Europe. 
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RAZOR BLADE BRAIDS...AN AMORPHOUS, REGENERATIVE 
DEMON...A FOUR-ARMED HELLION...A CENTAUR: IT’S ROUND #2. 

By Craig Reid 


It's a definite trend — bud- 
gets are climbing from $75 
million to almost $200 mil- 
lion. I guess ilret-time direc- 
tor John Leon would be 
branded a heretic in Holly- 
wood’s corporate milieu of 
extravagance. He not only 
delivered MORTAL KOM- 
BAT: ANNIHILATION for 
$2.5 milli on less than its pro- 
Jected $37.5 budget, but 
wrapped production in 10 
days less than its speculated 
12-week schedule. 

Talisa Soto, who's rogue’s 
gallery includes a Bond 
bombshell (LICENSE TO 
KILL) and VAMPIRELLA, 
encores as Kitana. "She’s 
supposed to be the best mar- 
tial artist in her world," 
smiles Soto. “This sequel to 
MORTAL KOMBAT is just 
an extension of the first 
movie. Kitana is a 10,000- 
year-old princess who lives 
in this different world, and 
has incredible strength. I 
love this character, she’s a 
challenge— I really had to 
give her my all. It was also a 
challenge to work with the 
green screen, you have to use 
your imagination. In this 
film , Kitana has to deal with 
seeing her mother come back 
from the dead: she's just try- 
ing to come to terms with it 



and how it happened." 

Yessir, this time it’s the 
heroic Chosen Ones versus 
Shao Kahn (Brian Thomp- 
son), wicked sovereign of the 
Outworld who getting a ii’l 
too territorial! intent on 
overlapping his "province of 
doom” into an earthly 
sphere, Kahn violates the sa- 
cred laws of Mortal Kombat 
by opening a m3^tical “free- 
way” that links his domain 
with our planet. Chaos en- 

Kahn's army of misfits in- 
clude Sindel, a once-gor- 
geous queen turned cadaver- 
ous combatant: Sheeva, a 4- 
armed tower of power: Mo- 
laro, a monstrous Centaur 
(played by former American 
Gladiator, Deron McBee): 
Ermac, the enigmatic red 
Niiya who's a practitioner of 
telekinesis. And MUeena... 

South African-born ac- 
tress Musetta Vander plays 
sinful Sindel, ruler of Out- 
world. A femme fatale? With 
a feline flip of her flowing 
hair. Sin’s barb-wire braids 
slice opponents to death. 
Then again, Vander — no 
stranger to genre films — is 
developing a penchant for 
playing lethal ladies (sample 
her gig as a praying mantis 
on an episode of BUFFY, 
THE VAMPIRE SLAYER). 

Launching her career as a 
professional dancer, Vander 
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«lt was a hard 
decision to re- 
piace Bridgette 
Wiison, but we 
wanted a differ- 
ent take on Son- 
ya Biade. We 
found someone 
with that take.)) 


hoated TELEMUZIK, a 
South African show that sim- 
ulated an MTV format. Her 
theatrical performance in an 
LA. engagement of Soweto’s 
Burning landed her a recur- 
rent role in the SUPER- 
FORCE television series and 
guest appearances on MUR- 
DER SHE WROTE, VIPER 
and HIGHLANDER. 

Science fiction films have 


offered her a profusion of 
beefy roles. Cast in the 
machismo-driven MONO- 
LITH, Vender supported Lou 
Gossett Jr., Bill Paxton and 
John Hurt in their pursuit of 
a homicidal alien. As “Lash” 
in OBLIVION and its sequel. 
Vender literally cracked the 
ship in a netherworld where 
gunslinging’ varmints ate 
lead in showdowns with ex- 


traterrestrials. Co-starring 
with Kim Delaney in PRO- 
JECT METALBEAST, she 
played cat n' mouse with a 
genetically-engineered were- 
wolf. Directed by husband 
Jeff Celentano in UNDER 
THE HULA MOON, the cou- 
ple will reunite for GUN- 
SHY: this time around. Ven- 
der’s character — a wiseass 
Atlantic City cocktail wait- 



II My favorite 
things are sci-fi 
and martiai arts, 
i took everything 
from the first 
movie, and threw 
out everything 
that i rated be- 
iow eiceiient.f) 


ress — will be more down to 

Raised in Colorado, ac- 
tress Marjean Holden — pro- 
filed in FF 4:5— fights with 
two pairs of appendages as 
Sheeva. Making her film de- 
but in BILL & TED’S EX- 
CELLENT ADVENTURE. 
Holden played plum roles in 
a string of sci-fi and action 
films; PHILADELPHIA EX- 
PERIMENT II, BALLISTIC, 
NEMESIS, THE LOST 
WORLD, etc- 

Walking away from the 
1988 Seoul Olympics as a 
Gold Metalist in Taekwondo, 
Dana lynn Hee turned moti- 
vational speaker for The 
United Way. Later, a “stunt 
double" for other actors in 
the likes of SPECIES, THE 
LONG KISS GOODNIGHT 
and a couple of BATMAN 
epics, Hee claimed KOM- 
BATs “Mileena” as her own. 

The Good Guyt 

Talisa Soto (“Kitana“). 
Raised in North Hampton. 
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A SUPERMODEL, HER SEX APPEAL & A SEWING MACHINE. 


By Craig Reid 


She was born and raised in the 
very remote Asian-Russian town 
of Ulan-Ude, near the frozen 
shores of Lake Baikal. Later 
thawing-out in a myriad of coun- 
tries, Irina circuitously sampled 
warmer climates. Seated in her 
Manhattan apartment, you pre- 
pare for some supermodel plati- 
tudes — maybe a hoary “rags to 
riches” story. But Irina, a high 
fashion who's turned to acting, 
hasn't abandoned her humility 
somewhere in an icy Russian 
hamlet. Her sense of wonder is 
quite genuine: “I have just ar- 
rived back from Paris yesterday 
morning. I fly out of Paris at 
eleven in the morning, arrive in 
New York at nine same morning, 
am at work by ten in morning. It 
is unusual feeling that, three 
hours ago, you can be in Paris 
and then on other side of world. It 
makes you feel so alive. You be- 
come complete and so big. and the 
world becomes so small.” 

So I ask her. “How did you get 
from small town Siberia to mega- 
town NewYorkr 

And she says, "By plane [in- 
sert cymbal sound]. But I could 
have taken a boat like after the 
revolution of 1917 [insert cymbal 
sound]. Honestly, I come from a 
different planet. When I got this 
chance to appear in this Earth, I 
proved that I was very lucky and 
privileged enough to join this 
very interesting society of people. 
They look almost like me: two 
hands, two legs, a head, they 
moving, they talking. So I had to 
learn how to live with them in a 
different world. Because growing 
up and living in a Communist 
country, it makes everything so 
bright snd sharp. It is really 
quite a wonderful experience. 



I profusion of front 
> cast u Juicy Jsds. 


“Actually, from the beginning, I 
knew I wanted to travel and see 
the rest of the world.. .travel and 
meet people and learn language 
and see different cultures. It was 
my goal. I went to Paris first and 
tried to find something for me, 
but it didn't work because I really 
was an alien. People look at me 
and don't know what to do with 
me because I look so different and 
so unique — they just were con- 
fused because I didn't match any 
kind of style of the fashion world. 

“So no agency was interested. 
But that is okay because I had to 
learn French because I am in 
Paris: but my visa was about to 
finish, and T was not ready to go 
home, so I desiring to come to 
United States. The U.S. has al- 
ways been like a different world. 
It is a different world because it is 
a different island that doesn't 
connect with the world, and is the 
center of all cultures and ways of 
living. So my next step was to go 
to America. 

“So, three years ago, I bought 
a ticket and took a plane and 
come to New York. I was utterly 
shocked because I loved it right 
away. As I stepped off the plane, 
there was something about New 
York that made me feet like I was 
home. Very energetic. I love the 
energy, speed and there is some- 
thing in the air keeps you alive. 
And coming from Siberia, it is ob- 
viously the opposite. We have 
large snow fields, forests and 
enormous nature: but here there 
are buildings that touch the skies 
and surround you everywhere 
and that was intimate to me.” 
Born to parents associated with 
the town's theatrical group, her 
home was a stone's throw away 
from Russia’s only Buddhist 




monastery, where Irina 
— a self-professed Bud- 
dhist — once met the 
Dalai Lama. It runs in 
the family. Her uncle is 
a lama at the Ivolginslo' 
Datsan monastery. Her 
grandfather, the sha- 
man of his small Siber- 
ian village, was dubbed 
“the leader of the deer" 
(Irina’s own last name, 
Pantaeva, translates to 
“antlers of a deer.’’). 

Russia was progres- 
sively more liberated, 
by 1992, when Irina 
won a Moscow modeling 
competition. She was 
introduced to Roland 
Levin, a Latvian-born 
photographer and one of 
the contest's organizers, 
who relocated to New 
York during his twenty 
year exile. After a brief af- 
fair, Levin returned to the 
Big Apple and Irina trans- 
planted her modeling expe- 
rience to Paris: 

“You know,” she smiles, 
1 guess I get into acting be- 
cause I was born i 


eling, because I have always 
seen modeling as acting. 1 
always love to create char- 
acters. My fantasy is to al- _ 
ways love to make stories ANDER NEVSKY. It' 
and observe everything that of the few Russian ~ 
surround me.” ' " 

Her first catwalk 


I interject — sans conde- 
scension, honest! — that my 
preferred Soviet film is 
Sergei Eisenstein's ALEX- 


ater. As a baby, my parents scheduled for the Yves Saint 
take me there all the time Laurent pageant where the 
because I didn’t have any 
babysitter. So I grew up, day 
by day, in the theater, this 
beautiful environment that 


statuesque Irina's lightly- 
freckled, Oriental fea- 
tures — and willowy 5’ 10”, 
118 pound frame — stole the 


I could smell in the air and limelight. And the attention 


that Roger German hasn't 
cut-up for stock footage. But 
1 have the feeling Irina sus- 
pects my admiration was 
patronizing. I mean — great 
score, great battle scenes — 
but NEVSKY is a trifle dull. 
"Ah, ALEXANDER NEV- 
SKY,” says Irina, straining 
for a comeback. “A...beauti- 


of Missoni, the Ital: 

knitwear label. Traversing ful film. When I first 
to the U.S., Irina resumed to New York, I speak no 
her modeling career less English — I had to learn in a 
than 72 hours after landing school, but it was so primi- 
in New York. Sweeping tive that I couldn't use it. So 


to an ole' acquaintance at learn English. I love TER- 


Anna Sui’s fashion show: 
Roland Levin. Their reunion 
was impromptu— neither 
knew the other would be in 
attendance. One month lat- 
er, the couple was married 
in a civil ceremony. 


MINATOR and Jackie Chan 
movies but the first movies I 
saw, on big screen in Russia, 
were WAR AND PEACE, 
FELLINI'S 8 1/2 and DR. 
ZHIVAGO. ZHIVAGO al- 
most break my heart. It 


“In my culture, it is very very real and perfect in ap- 
small republic but has a lot proach in the presentation 
of different theaters and of Russia, 


dancing companies,’ 
ments Irina in a wistful 
ment of reflection. “The 


know no Russians worked in 
this movie (Zoughsl. But it 
3 very beautiful and pow- 


movie industry in Russia erful." 


try start a long time ago. So film titled THE ADVEN- 
when I grow up, I watch TURES OF HADJA NAS- 
many old black and white REDIN. But her U.S. expo- 


the producers of a mar- 
tial arts movie beck- 
oned. Flashback to the 
1996 Oscar ceremony. 
Dozens of elitist models 
posed in variable fash- 
ions that tied-in with 
the Oscar nominees' 
CASINO leisure suits, 
BRAVEHEART kilts, 
the whole nine yards. 
Fortuitously, photos of 
Irina, clad in SENSE 
AND SENSIBILITY'S 
ruffles and ringlets, 
were among the spreads 
that had been globally 
syndicated. A few weeks 
later, she returned a call 
from the casting direc- 
tor of MORTAL KOM- 
BAT; ANNIHILATION 
^ and approved the “Jade” 

"It was a wonderful in- 
troduction to the martial art 
through a guy name Law- 
rence Tam," says Irina. “My 
fight scene took place in 
Thailand, I spend six 
months training and create 
my Jade character to be a 
powerful, sexy warrior. 1 
find it interesting approach 
to get a man's attention by 
doing action and to seduce 
him by doing fighting. I had 
to really concentrate. In the 
morning before fight, I kept 
talking to myself: ‘Irina, this 
is your biggest chance for 
the first time and you have 
to do it.’ I was very, very 
nervous. 

“But when you are in 
front of camera, it is another 
thing. It was a hundred de- 
grees, more people are get- 
ting sick. My costume was a 
green baby-type car suit 
with very long, tight leather 
boots with high heels. The 
heat was high and my heart 
was running out of my body. 
We do it once. I go through 
all the movement and medi- 
tate. I feel something mov- 
ing inside of me, something 
big... something great was 
coming to me, I feel like I 
am levitating. I ask John 
(Leonetti, the film’s direc- 
tor], ‘Can I do it one more 
time please. He said, ‘Okay.’ 

“We were using sticks: I 
was Jade and Robin [Shou] 
was Liu Kang. My head was 
spinning, I feel nothing un- 
der my feet. I'm flying. 
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«The sequel is 
more advanced 
3-D effects, more 
fighting women, 
more plot...evety- 
thing I wanted do 
in MORTAL KOM- 
BAT but budget 
did not aliow.f) 


transport the machine from 
one place and put it else- 
where in the house. As 1 was 
holding this machine, I took 
one, two steps and I fell 
down on the floor. The sew- 
ing machine landed on top of 

“It happened so fast. I 
was laying down on the 
floor with this monster 
pinned down on me. I got so 
upset that I didn't call my 
mother, who was in the oth- 
er room. I was fighting this 
machine for a long time. I 
say to myself, 'Okay, you hit 
me, I will get you now.’ Lit- 
erally, I was fighting this 
thing. My mother, con- 
cerned with the silence, 
came over to help me out. 
But, all this time. I was 
fighting; this Little scene in 
my life became a symbol 
that in anything that I have 
to go through, I have to 
fight. If I don't fight, I will 
not be alive. I always re- 
member this.” 

I asked Irina if she tem- 
pers her persona] preserva- 
tion with an equally unbri- 
dled emotion. “Yes," she 
quickly answers. “Love. Be- 
cause love, for me, is the be- 
ginning of everything. Love 
keeps you alive, that is how 
we all appeared in this 
world and love gives you 
life, power and the energy to 
go through. If I don't love, I 
think I wiE die.” □ 


Massachusetts, Soto is the 
only actress from the origi- 
nal MORTAL KOMBAT cast 
to encore in the sequel. Upon 
graduation from hi^ achml, 
she pursued a career as a 
fashion model. One decade 
ago, a 20-year-old Soto 
moved to L.A.; minimizing 
her modeling assignments, 
she buckled down for aerious 
dramatic training, 

“For my first break,” re- 
counts Soto, “I was lucky 
enough that there was a di- 
rector who was interested in 
me, instead of having to fl^t 
for the role. It was in Paul 
Morrissey’s SPIKE OF BEN- 
SON HlftlST.” Subsequently 
csst in SUNCHASER, THE 
DOORS and DON JUAN De- 
MARCO, Soto played the ti- 
tle role of VAMPIRELLAbut 
her recoUection is not exactly 
sentimental: “Weil, it was 

John Loononi, dlroctor "A dcoh bM- 
wocn Mllooni I, Sonyt Blido i* tht 


Then, suddenly, I hear peo- 
ple cheering and dapping. I 
open my eyes tike I was 
dreaming, then realized my 
fight was done. I loved my 
character so much that I can 
not get away from her. I’m 
so glad and proud that I 
come from my home in 
Siberia, aU the way to here. 
I found my way in life.” 

Her waif-like fascination 
with film not withstanding, 
Irina hasn’t suckered her- 
self into naivete. She real- 
izes the longevity of a mod- 
eling career, which fades 
fast at age 30. She’s equally 
cognizant that long-range 
survival, in the film medi- 
um, leans less on decorative 
roles and entirely on dra- 
matic aptitude. She re- 
counts a close encounter 


with a sewing machine as 
her personalized metaphor 
for endurance: 

"When I was five years 
old, my mother had a sew- 
ing machine. It is old and 
very beautiful but very 
heavy. As a child, I was very 
tall and thin and I couldn't 
fit into the clothes thst mer- 
chants were selling — and I 
didn't want to wear them be- 
cause, in Russia, everyone 
has to wear the same dresses 
and colors. My mother was 
making clothes for me, and I 
would create some things for 
myself One day I decided I 
wanted to make a dress that 
I had just made a drawing of, 
I become so crazy about the 
idea. I learned that if you 
want something, you have to 
do it yourself. So I wanted to 


such a small role that it took 
only four weeks to shoot. So I 
said, ‘Why not?’ It was so 
funny. They were dying for 
me to do it because of my 
martial arts experience — 
fighting was critical to the 
character’s chemistry. Now, I 
really love practiciTig martial 
arts, but they thought I was 
like a serious martial arts 
fighter. I'm like, ‘No, guys.' I 
would love to do it more seri- 
ously, but you have to be 
committed — you cant just do 
it once in a while.” 

Irina, fbrmerly Irina Pan- 
taeva ("Jade"). Nurtured by 



a family of artists and 
shamen on the banks of 
Siberia's Lake Baikal, the 
supermodel nailed a contract 
with Levi's Jeans in addition 
to posing for the likes of 
tbgue. Harper's Bazaar and 
ElU. 

Sandra Hess (Sonya 
Blade). Tough act to follow! 
Bridgette Wilson played the 
not-so-fey Blade in the ori^- 
nal ‘95 release. Why wasn’t 
she cast in the sequel? “It 
was a very hard decision , 
but we wanted a slightly dif- 
ferent take on her charac- 
ter," says producer Larry 
Rasanoff, ‘‘ — and we found 
someone who had that 
take. ..someone who could be 
more exact in regard to our 
vision of the character." 
Someone was actress Sandra 
Hess, whose career originat- 
ed in her native Switzerland 
as a tyke shuffling between 
TV commercials and stage. 
Upon completing one year’s 
attendance at Zurich's Law 
School, Hess — impassioned 
with acting — forfeited ju- 
risprudence and moved to 



LA. She promptly tallied ap- 
pearances in film (SNIPER, 
ENCINO MAN. NIGHT 
WATCH) and TV (LOIS AND 
CLARK, SEA QUEST, et al). 

Though ANNIHILA- 
TION’S myriad of exotic ac- 
tresses are likely to attract 
male audiences, Rasanoff— 
former president and co- 
founder of James Cameron's 
Li^tstorm Entertainment — 
denounces an interview pre- 
pared by Alan Jones for 
Cinefantastique. '“MORTAL 
KOMBAT; ANNIHILATION 
is not ‘more sexual.' Basical- 
ly, I took everything from 
the first movie and rated 
everything excellent, good, 
fair and poor. Everything 
below excellent, I threw out. 
But, essentially, I have al- 
ways been interested in 
making a movie that com- 
bined martial arts and sci- 
ence fiction, my two favorite 
thin^. I love Hong Kong’s 
martial art movies. But, 
while the martial arts are 
good, the stories and pro- 
duction values lag behind 
typical Hollywood stan- 


dards. When I first saw 
MORTAL KOMBAT, it was 
that combination of martial 
arts and sci-fi that I loved. 
What I wanted to do in my 
theory of combining martial 
arts and science fiction is 
great fights where the coup 
d'etat move is a special ef- 

“Now for ANNIHILA- 
TION, I wanted more stun- 
ning locations, a more inte- 
gral plot, more advanced 3- 
D special effects, more beau- 
tiful fighting women. It's 
everything I wanted to do in 
MORTAL KOMBAT, but 
budget or technology did not 

Director John Leonetti 
admits MKA flaunts its sex 
appeal "but to a certain de- 
gree. It’s subtle. The cos- 
tumes are pretty nice to look 
at, and there is a mud 
wrestling fight between 
Sonya and Mileena. Yester- 
day, we were going back 
over the music deciding on 
what tune to use during this 
scene. On one hand, we 
wanted something fun... 


something that is tropicana, 
or a strip club, because the 
boys and guys would dig 
that. But on the other hand, 

I think I am going with 
something a bit more hard 
edged. It is the most brutal 
women fight I have seen. It 
is still sexy enough, but 
there is a reality between a 
really cool chick fight and a 
little bit of mud wrestling as 
well.” 

Contrasting both MOR- 
TAL KOMBAT films, Leon- 
etti notes the precursor 
“took place in a tournament 
situation but. in the sequel, 
there are no rules. Shao 
Kahn cheats and opens a 
portal from Outworld to 
Earth. He says Earth, creat- 
ed in six days, will be de- 
stroyed. ..and, by the sev- 
enth day. man shall rest in 
peace. The Mortal Kombat 
mythology is the idea that 
by believing in yourself, you 
can accomplish more that 
you ever you imagined you 
could. Now we take that a 
step further. Once you learn 
to fight or work together, 
you can overcome. It’s with 
that optimism that our he- 
roes battle Shao Kahn. 

“It’s a story of a function- 
al family and dysfunctional 
family. The dysfunctional 
family is Shao Kahn's clan 
who only care about greed 
and power. The Chosen 
Ones, who have left their 
families to come together to 
overcome evil, are the func- 
tional family. 

“This sequel was, by far, 
the hardest thing I have 
ever done. One of the tou^- 
est aspects of this film was 
its physically challenges... 
and the sickness that lasted 
throughout this movie. 
More people got sick on this 
film than on any other film 
of my career. It all actually 
started in London, it was so 
cold. The smoke and the 
fullers earth that they used 
in England, which is banned 
in Hollywood, created fire 
and the grit. We were all in- 
haling a lot of stuff. I got 
bronchitis. Then we got to 
Thailand where it was hot. 
humid, muggy. Tons and 
tons of bugs. A lot of people 
got pneumonia. I had it, but 
I never missed a day of 
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«lt was fun but 
the film was, by 
far, the hardiest 
thing I’ve ever 
done. More folks 
got sick on this 
film than on any 
other project of 
my career.)) 



work. Many people were in 
the hospital. But, my God 
this movie is beautiful.” 

Audience polled during 
test screenings of MORTAL 
KOMBAT expressed disap- 
pointment with the fight 
scenes. An extra $3 million 
dollars was invested in the 
production of two additional 
battles: Johnny Cage vs. 
Scorpion in the dungeon/ 
trellis sequence and the con- 
frontation between Liu 
Kang and the reptile. “I do 
think they were the best 
fight scenes in the movie,” 
says Leonetti. “We tried to 
organically use our sets like 
Jet Li does in his films, like 
in Tsui Mark’s ONCE UPON 
A TIME IN CHINA. I am 
fond of his work. Although 
Hong Kong films usually 
don’t use storyboards, we 
did because I think it is ulti- 
mately more organised.” 

Were Hong Kong's fight- 



ing femmes, indispensable 
to the Asian action market, 
an influence on KOMBATs 
casting? Leonetti admits, 
“Indirectly. The women in 
our movies are adapted 
from the Mortal Kombat 
video game, which has 
strong female characters.” 

Soto recalled, “We’d work 
out and stretch so we don't 
pull so many muscles and 
groins, especially in Eng- 
land because it was so cold. 
We would stop moving, the 
muscles get cold, then we 
have to fi^t and we start to 
pull things. We thought we 
would be happy in Thailand 
but it was like a hundred 


degrees, and we're fighting 
outside and it is just hot and 
we're dying." 

The fight choreography, 
is augmented with the 
melding of CGI technology 
(3-D animation, 2-D morph- 
ing, digital compositing/ and 
prosthetics to create a 
menagerie of mythical fight- 
ers. Flat Earth, the compa- 
ny organized by Kevin 
O’Neill, Kevin Kutchaver 
and Doug Beswick to match 
the likes ofXENAwith sub- 
human competition, was 
hired to furnish the f/x. 

One priority was Sheeva, 
the 4-four-armed fighter 
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HIS SCREAMPLK/ SPAWNED TWO SEQUELS— 
AND ANOTHER “TEEN/TERROR” FRANCHISE. 



By Wiluam Wilson Goodson 



Christened “Horror Boy." 
he was among Entertain- 
ment magazine's “100 Most 
Creative People." Kevin 
Williamson is currently — in 
Hollywood parlance — hot. 
SCREAM, his second script, 
was bankrolled for under 
$15 million and grossed 
over $100 million. And that 
ain’t all. A TV series he’s pro- 


producing for Columbia- 
Tristar will be on the tube 
by the time this magazine is 
on newsstands. SCREAM 
2 — yes, he wrote the se- 
quel — will debut during the 
Yuietide season and I 
KNOW WHAT YOU DID 
LAST SUMMER, based on 
another Williamson script, 
is in post-production. Re- 
garding the latter film, 
Williamson recounts, “Co- 
lumbia approached me after 
I sold SCREAM and said. 
‘We have got this Lois Dun- 
can book, and it’s got a great 
idea, and maybe you could 
make it really scary.' 

“So I read it and said, 
'Yeah' because I really re- 
sponded to the characters in 
the book, and their predica- 
ment. because they make 
one wrong decision and it 
may cost them their lives.” 

Williamson admits, how- 
ever, only the book’s central 
concept survived intact: Tt's 
the setup of the four kids in- 
volved in a hit and run. It’s 
a juvenile adult novel writ- 
ten in the '70s, just after the 
Vietnam war, and not a lot 
happened. I just didn't 
think it was very cinematic. 
Once you find out who the 
killer is in the book, you 


know it would never work in 
a film." 

“I upped the stakes, 
added a few more charac- 
ters and the viUain, I really 
changed that. 1 changed the 
setting to a North Carolina 
fishing village. I wanted to 
include the whole fishing 
world: the nets, the hooks, 
the galT. This story will, I 
hope, start a new urban leg- 
end — The Fisherman '. — so 
we can have Michael Mey- 
ers but not really have the 
same old story.” 

Making his U.S. debut as 
director, Scotsman Jim 
Gillespie (GHOSTBUST- 


A 


ERS OF EAST FINCH- 
LEYl shot the movie, “in 
and around Southport," dur- 
ing Summer *97. Cast as the 
four friends who abandon a 
hit and run: Sarah Michelle 
Gellar (BUFFY THE VAM- 
PIRE SLAYER), Jennifer 
Love Hewitt (PARTY OF 
FIVE), Ryan Phillippe and 
Fred^e Prinze Jr. They’re 
supported by Bridgette Wil- 
son iFF 4:1) and Anne 
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Heche (VOLCANO). One 
year after the accident, the 
“friends” abruptly conclude 
they're being stalked by a 
clever and vicious killer dur- 
ing a July 4th celebration. 

Transplanting the topog- 
raphy to a fiahing village en- 
vironment didn't strain 
Williamson's creativity: af- 
ter all, his pop is a Carolina 
fisherman. “Matter of fact, 
my dad was my consultant 


on the movie,” smiles the 
screenwriter. “He took me 
around the boat and he 
showed me the fish bouses, 
the wrenches, the A-frames 
and how the outriggers 
work, just so I could make it 
realistic. I wanted to utilize 
ever inch of the boat that we 

Williamson had sailed 
with his father only a few 
times while growing up in 



the provincial town; “My 
dad was very hesitant to 
show me the world of fish- 
ing, because he really want- 
ed to me to go to college. He 
had different aspirations for 
me other than winding up 
on a fishing boat. It is very 
seducing, you go out on a 
boat for two weeks and you 
make a large sum of mon- 
ey.. .actually, you can’t any- 
more because the fishing in- 
dustry has been so hurt by 
government regulations and 
so forth.” 

As a youn^ter, William- 
son was introduced to film- 
making upon finding a func- 
tional 8mm camera pur- 
chased by bis parents, 
sometime in the '60s, from 
Sears Roebuck. The fledg- 
ling storyteller subsequent- 
ly ground-out “short shorts. 
'Then, of course, the video 
age came around and I got a 
video camera. I have been 
making movies since I was 
12.” 

Graduating from East 
Carolina University with a 


BFA in Theater Arts, Wil- 
liamson moved to New York 
in 1987: “I always wanted to 
write, but I really couldn't 
afford to go off to NYU and I 
got a scholarship in acting 
at ECU so I sort of fell into 
it. I loved it: act, write, di- 
rect. I wanted to do it all. I 
sort of fell into the acting 
side of it all through coUege 
and the first couple of years 
in New York,” He developed 


H*! Ktvin "Horror Boy" WIIBimoori. 
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a resume, which included 
minor gigs in commercials, 
films (DIRTY MONEY. 
DEAD RUN), television (IN 
LIVING COLOR. ANOTH- 
ER WORLD) and on stage. 

Making the transition to 
California, Williamson land- 
ed behind-the-scenes work: 
“1 worked as an assistant di- 
rector for three and a half 
years. To tell the truth, I 


have always wanted to 
write and direct and, finally, 
I got so frustrated with my 
position. I realized I was the 
only one that was going to 
get me out of that: I couldn't 
wait for someone to come 
along, and point at me, and 
say, ‘You — here is a wonder- 
ful career.' So I had to go out 
and make it happen, That is 
when I started writing and 


truly, like four months after 
I started writing. I finished 
MISS PRINGLE and pretty 
much sold it — in a couple of 
months — to Interscope, Hol- 
lywood Pictures. But there 
is no longer a Hollywood 
Pictures, so it got caught in 
development hell. ..and it's 
been there ever since. 

“What happens is, first, 
you need an agent. I bad a 
friend, who has a friend who 
walks the dog of an agent, 
and that’s sort of how I got 
to the agent... 

“You write a script, you 
give it to your agent, he 
reads it. They devise a plan: 
'Who is this material best 
suited for?' “What studio?' ‘A 
big action film, maybe it 
should go to Warner Broth- 
ers instead of Fox or Para- 
mount-'TYien, more sp«i(i- 
cally, you have to take it to 
producers who have deals 
with those studios. So for 
Warner Brothers, with a big 
action picture, you probably 
want to take it to Joel Sil- 


ver. He reads it and, if he 
likes it. he takes it to Warn- 
er Brothers and says, ‘You 
have got to buy this script — 
I want to produce it.' He has 
a deal there and they know 
his ability to make movies. 
That's kind of how it works. 

“With SCREAM, my 
agent took it around and, 
basically. Paramount and 
Morgan Creek and Oliver 
Stone and Miramax all sort 
of made bids. At the end of 
the day, it came down to 
Oliver Stone and Bob White 
at Miramax. They had just 
started Dimension Films, 
which is a whole company 
dedicated to genre films. Ac- 
tually, Oliver Stone’s compa- 
ny offered more money, but 
we had no guarantee that 
Oliver Stone would make 
the film right away. It might 
sit on the shelves for two 
years, or it might never get 
made. I had that experience 
with MISS PRINGLE. 

“My lawyer, she was the 
voice of reason. 'Forget 
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about the money, Kevin. 
You're starting your career, 
it’s more important to have a 
movie up on the screen. 'True 
to their word, one year to 
the day, Miramax bought it 
and it had wrapped. 

“I got paid a flat fee and I 
got production bumps based 
on boxofflce performance. 
No one expected it to do as 
well as it did, so I received 
all my bumps — in abun- 
dance. I get net points so I 
will see money from that, 
but that's very standard. 
The only thing that is not 
normal are production 
bumps: we had to negotiate 

SCREIAM has often been 
described as a testimonial 
to the previous decade's 
“teen kill” movies. Wes 
Craven, whose past films 
(LAST HOUSE ON THE 
LEFT, DEADLY FRIEND, 
NIGHTMARE ON ELM 
STREET) contributed to the 
genre's body count, directed 
and deflected Time maga- 
zine's perplexity with 
scream’s 'hinaccountably 
indulgent reviews.” Notes 
Williamson, “My love of hor- 
ror movies was what got me 
to write that script. I know 
all this stuff inside and out, 
and I just thought scary 
movies have all been done 
to death. I finally asked my- 
self, "What would scare me?' 
I’m a kid, I'm a product of 
the VCR generation, I grew 
up next to a Blockbuster, I 
have seen all these movies. 
Then I thought, ‘That's 
what would scare me' — if I 
was watching a movie about 

“I think the film worked 
because the characters’ 
knowledge of horror may 
save them or may not — you 
don’t know. It may not be 
really be like it is in the 
movies, but completely dif- 

Williamson’s original title 
was the more facetious 
SCARY MOVIE, but “we 
changed the title halfway 
through production, even 
before we chose the mask — 
and it turned out the mask 
looked like Edvard Munch’s 
famous Silent Scream paint- 
ing. 

“When I sold them the 



((Paramount, Miramax and Oliver 
Stone bid on SCREAM. Stone 
offered more money than Mira- 
max for the script, but no guar- 
antee it wouldn’t sit on a shelf.” 


contractually obligated to 
write SCREAM III but a 
second sequel won’t be a 
certainty unless Part II's 
commercial success can be 
equated with its precursor. 

But look at the odds. 
James Cameron’s TITANIC 
can sink careers unless it 
can recoup $200+ million. 
Williamson’s scripts, tai- 
lored for comparatively low- 
budget projects, aren't 
gauged on spectacle but wit 
and visceral panache. 

Williamson is also commit- 
ted to DAWSON’S CREEK, 
an hour long TV series shot in 
Southport, N.C. In additum to 
writing the pilot, he has a 
firm order for 13 episodes 
from the WB network, 
which has scheduled the 
show for a ’I\ie8day (8 p.m.) 
time slot. 

•It’s not a thriller at all,” 
says the writer. “It’s the sto- 
ry about a boy coming of age 
in a smaU coastal town. It’s 
sort of the trials and tribula- 
tions of growing up. It's 
pretty autobiographical, the 
boy wants to grow up to be 
Steven Spielberg.” Cast in- 
cludes James Van Der Beek. 
Joshua Jackson and Katie 
Holmes. 

Cable and Broadcasting 
magazine reports that a 
screening of the DAWSON 
CREEK’S pilot qualified it 
as “one of the most sought 
after shows of the 1997-’98 
season” among advertising 
representatives; however, 
UPN's chief executive offi- 
cer, Lucie Salhany, attacked 
the show — which WB is 
marketing for family view- 
ing — as a hypocritical. The 
season opener will reported- 
ly include a covert discus- 
sion about masturbation, 
and a story about a teenage 
boy pursuing an affair with 
a hi^ school teacher. 

No later than September 
’98, Williamson will direct a 
science fiction film called 
THE FACULTY, “sort of a 
homage to THE INVASION 
OF THE BODY SNATCH- 
ERS.” So how does it feel to 
be hot? “There is a whole 
procedure caUed the 'devel- 
opment process’ — it can 
make you want to leave 
town and go sell real estate 
in Kansas.” □ 


original script, I also gave 
them a five-page treatment 
for the sequel. So they knew 
I had it, and they wanted to 
make it right away, so I was 
kind of the only guy they 
could get.” 

Wes Craven encored as 
the director of the sequel, 
SCREAM IT: Williamson is 
billed as screenwriter and 


executive producer. Most of 
Part I’s cast will be return- 
ing, observes Williamson, 
“with a few obvious excep- 
tions." Neve Campbell (FF 
5:9), Courteney Cox and 
David Arquette reprise 
their original roles but re- 
side in a new community; 
naturally, chaos ensues. 
Williamson reveals that he’s 
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FRANCE’S SEXIEST EXPORT 
FINDS A HOME IN HORROR PIC. 

By Alan Jones 



Since playing the 
madonna-whore love in- 
terest in Krzysztof Kiee- 
lowski’s critically ac- 
claimed THREE COL- 
ORS: WHITE, the chic 
Parisienne hasn’t looked 
back. Young, blonde-, sexy 
and very French, Julie 
Delpy's celebrity is 
expanding beyond cult 
and regional recognition. 

In fact, she has emerged 
as the European counter- 
part of the twentysome- 
thing American “brat 
pack” riding the wave of 
post-grunge, pre-Millen- 
nium alternative cinema. 

Directors drool over 
Delpy's charismatic ap- 
peal. Roger Avary, who 
cast her in KILLING 
ZOE as a student hooker 
who's smitten with safe- 
breaker Eric Stoltz, 
claims that she “possess- 
es qualities you don't find 
in American actresses. 

Her face just catches the 
light; she is like the 
moon — luminescent." 

And Richard Linklater, 
who starred with Delpy 
and Ethan Hawke in his 
Slacker romance BEFORE SUNRISE, 
insists he likes “the way her mind 
works, ..she has a kooky side, too. She 
can communicate intensity, depth and 
mystery. She's like an older woman in 
a young bocfy." 

As she greets me on the Gothic 
church set of her most commercial pro- 
ject yet, AN AB4ER1CAN WEREWOLF 
IN PARIS, it’s impossible not to catch 
your breath once you're drawn into 
Julie Delpy's flawless beauty, cool al- 
lure and serenity of purpose. Plus, 


she’s screamingly funny! Her great 
sense of humor, usually self-deprecat- 
ing, is warm and winning. It’s an old 
cliche to scribble "the moment you 
meet her, you feel like you’ve been 
close frienite for years," but that’s pre- 
cisely the intimate atmosphere Delpy 
creates. “Let’s get one thing straight 
before we talk," says the actress. “I’m 
not just the cute little French girl in 
movies. I'm not like Juliette Binoche 
or Isabelle Adjani who only do French 
girl parts. Nor do I feel French. French 


people in Hollywood all 
stick together and I don’t 
like that. My friends are 
from Europe and all over 
America.” 

Delpy's addiction to 
drama is genetically in- 
bred: her parents — a 
British mother and an 
American father — were 
both stage actors in Paris 
where she was raised. "I 
enjoyed acting from an 
early age," remarks 
Delpy. “I us^ to dress up 
and play characters with 
my father. He played 
Romeo and I was Juliet. 
He would also take me to 
workshops given by hie 
fringe theater group in 
Paris." Delpy’s father also 
furnished his offspring 
with a film education: the 
pair would attend the 
cinema, four times a 
week, to screen the works 
of Orson Welles, Ingmar 
Bergman and John Cas- 
savetes. Her mother in- 
sisted on leavening this 
weighty load with a diet 
of Disney. When Delpy 
turned 14, her parents 
hired an agent. The in- 
genue was subsequently 
selected by Jean-Luc Go- 
dard to appear in his sar- 
donic thriller. DETECTIVE (1985). 
She recounts that her role as a clar- 
inettist was “easy because Godard is a 
very kind man with young people. I 
was very naive, and not very strong, 
and he didn’t want to hurt or trauma- 

Landing more substantive roles, 
Delpy was cast in a string of European 
films: Agnieska Holland's EUROPA, 
EUROPA, Carlos Saura’s THE DARK 
NIGHT, Betrand Tavernier's THE 
PASSION OF BEATRICE and Volker 
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Schlondorff’s VOYAGER. Reunited 
with Godard for his baroque adapta- 
tion of KING LEAR (1987), Delpy sup- 
ported an eclectic cast that included 
Woody Allen, Molly Ringwald and Nor- 
man Mailer. Though the filmmaker 
and actress have remained friends, 
they never again worked together: 
“For a little while, Godard was pissed 
at me because I did another film in- 
stead of one of his lilms. He’s a really 
brilliant man but he has a veiy posses- 
sive temperament." 

Later that year, Delpy was Cesar- 
nominated as Beat Newcomer for Leos 
Carax’a MAUVAIS SANG (BAD 
BLOOD). It wasn’t until six years later 
that THREE COLORS: WHITE would 


unlock Delpy from her self-described 
"pure look. Before that, when I used to 
act, I was a bit tortured. My personality 
isn't just that of a pretty, young, fresh 
girl and people did not know how to han- 
dle me. Now it's easier, because I know 
what I am like: I am more balanced be- 
tween my looks and personality." 

The 25-year-old Delpy only collabo- 
rates with talent whom she admires; 
it's the reason she worked with "Dick" 
Linklater on BEFORE SUNRISE and 
opted to recently wrap a couple of 
genre films — Enki Bilal's TYKHO 
MOON “comic strip" and Jean-Michel 
Roux's science fiction saga, A THOU- 
SAND WONDERS OF THE UNI- 
VERSE. 


JULIE DE LPY 

“MUTE WITNESS 
scared me. I wanted 
to work with the man 
who had the power 
to frighten me.” 


Anthony Waller's $26 million AN 
AMERICAN WEREWOLF IN PARIS 
proved equally compatible with 
Delpy's working credo. “I thought An- 
thony's feature debut, MUTE WIT- 
NESS, was BO brilliant on all levels — 
technically, visually and artistically. It 
was the first film, in ages, to scare me 
to death and I wanted to work with the 
man who had the power to frighten 
me. I have respect for someone who 
can evoke that emotion. What a great 
talent to possess, to be able to terrify 
an audience so they have to scream out 
loud. I loved CARRIE when I was a 
child and became a confirmed horror 
fan because of it. Recent horror films 
have made me laugh more than any- 
thing else but I think AN AMERICAN 
WEREWOLF IN PARIS will be the 
first one in ages to successfully scare, 



and amuse, both at the same time,” 
Delpy was cast as Serafine, a reluc- 


by throwing herself off the Eiffel Ibw- 
er. But American tourist Andy (Tom 
Everett Scott) rescues her, dooming 
himself in the process. He fdls in love 
with Serafine, whose father keeps her 
incarcerated behind bars during each 
full moon: a serum is in development 
that will inhi bit her predatory impuls- 
es. However, when Serafine does put 
the bite on Andy, he learns the only 
way to recover his human identity is to 
cut out her heart and eat it... 

“I wanted to do something entirely 
different," smiles Delpy, “and you can’t 
get much different than playing a 
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werewolf. I was a fan of the original going to transform into a hairy beast? would make the change into a were- 
John Landis film, AN AMERICAN Something like how she feels when wolf more dramatic, because of the 
WEREWOLF IN LONDON [1981], al- she’s goingto have her period. That’s personality contrasts. I suppose I’m 
though I saw it on a re-release as I was the way I chose to play it, tied into hor- the last person you’d imagine to do 
too young to see its original debut. I’ve monal changes — only more ferocious, that, and that’s why it will be scarier 
never done this sort of special effects It's the first film to deal with the true when 1 do transform. I’ve never been 
film before. I’m usually cast in mean- full horror of PMS!” able to scare people before, so it's 

ingful parts, where I have to learn The film's director tailored the Ser- rather fun. As I get older, I feel freer to 
reams of dialogue and appear in every afine role especially for Delpy, who explore that darker side. These aren’t 
scene. This tests me in a different way, promptly reacted with unbridl^ pan- cuddly wolves in AN AMERICAN 
a habitual worrier and I worry WEREWOLF IN PARIS. They ar- •" 


.18 I’m usually so lazy when it comes tc 
the physical side of moviemaking. All about things all the ti 
•e the ' ‘ ' 


n if they cious monsters. When I told my 
friends and family I was going to play 
a werewolf, they all went, 'Ahh!' I may 


The luxury for me in AN AMERICAN tress dealing in feelings and emotions, be slightly fluffier than the other 
WEREWOLF IN PARIS is that I actu- I hate it when things go out of sync, wolves, but are they in for a surpriseP 
ally have days off in the schedule. But when I’m working, I don’t have Her exploration of a werewolTs psy- 
That’s rare for me. Nor are these types time to think about that— which is che notwithstanding, Delpy has no 
of film made in France, so it was my why I tend to work a lot. That’s why qualms about pegging AMERICAN 
■ an I’ve never seen myself as serious in my WEREWOLF as “action, action, 
all films, only when Fm off-camera. action. Anthony has more on his plate, 

“1 think [WEREWOLF director] An- with the special effects and visual side 
Though awed by the pyrotechnical thony Waller wanted someone who of things, rather than bothering to tell 


chance to learn what making such 
effects-laden monster movie 


pageantry, Delpy admits, “It 
teokmeaWstounderstend 
the character of Serafine. I 
mean, what is the psycholo- 
gy of a werewolf? Okay, 
she’s a reluctant werewolf, 
tired of >. >ntaminating inno- 
cent victims with rabid dis- 
ease as she roams the Paris 
streets, But you can’t read 
books about werewolves and 
it took me a long time to pin 
Serafine down. When I real- 
ized I couldn’t build any per- 
sonality frame to hold on- 
to — apart from making her 
very hyper — 1 fell freed by 
the fact there were no con- 
straints. What does a girl 
feel like Just before the full 
moon, when she knows she’s 


anything about acting 
technique. We block out 
what we are supposed to do 
before each scene, and then 
get on with it as powerfully 
as we can. The only major 
discussion we’ve had con- 
cerned my accent. I've lived 
in France since I was 6 
years old and my French ac- 
cent is normal. We decided 
to keep it that way and not 
overdo it. The Americans 
have a habit of caricaturing 
French accents like, for ex- 
ample, Kevin Kline in 
FRENCH KISS— but we de- 
cided against that here as 
everything else was so over 
the top.” 

Delpy noted the shoot had 
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.JULtE DELPY 

^^1 chose to tie-in the 
werewolf with hormo- 
nal changes. It’s the 
first film to deal with 
the horror of PMS.” 


its down side. The 14-week location 
filming in Luxembourg after a week of 
shooting on the Eiffel Ibwer! Luxem- 
bourg is horrible. It’s called the most 
boring country in Europe and, after a 
day here, )'ou can see why. I like cities 
with life but here it's like Switzer- 
land — only worse! The streets are 
empty, no one goes out to restaurants 
or clubs.. .what do they do? My apart- 
ment is next to a church and they keep 
ringing the bells at eight o'clock in the 
morning, every day, which is a night- 
mare when you’re working nights. I 
understand, from a financial point of 
view, why they had to come to Luxem- 
bourg for tax breaks: but I never want 
to come here again as long as I live." 

If adequately marketed, there’s a 
likelihood that AN AMERICAN 
WEREWOLF IN PARIS will be Delpy's 
most commercial, and mainstream 
film, to date. But the actress says, 
“Making a profitable film wasn't my 
prime consideration for doing it. This 
isn’t a calculated attempt to stretch 
my international film career or become 
more of a celebrity, fm not comfortable 
with that. More than I want success, I 
want to grow in my life. 1 want to be a 
person before being a star...I don't 
think you are really balanced if you 
are unhappy in your life. Celine, the 
part I played in BEFORE SUNRISE, 
was probably the closest to me: I, too, 
am looking for something. And I don't 
know what it is. That film only ex- 
plored the romantic, sweet side of my 
character. I have this darker, more re- 
al side too.” 

Delpy’s moved to Los Angeles. She 
says, "I wanted to leave behind the 
snobberies and petty jealousies of 
Paris. But when I get bored with LA., 
I’ll leave and go somewhere else. It 
took me a while to settle down in L.A. I 
hated it at first, but now I’ve adjusted 
to the car culture. I have more stuff in 
my car now — my gloves, my clothes, 
my Tampax! — than in my apartment. I 
made a big investment coming to Hol- 
lywood, so I want to make it work. I 
have hired a publicist, a manager, a 
great agent and I’m doing all the right 
stuff. You can’t only Just do Godard 
movies or you end up not working at 



all. I am not going to spend my time 
losing time." 

Delpy studied film directing at New 
York University prior to her indefinite 
stay in Hollywood: “I recently wrote, 
directed and edited a documentary for 
French television titled BLAH, BLAH, 
BLAH which was basically about — 
nothiTig! It’s people with a lot of empti- 
ness in their lives. I guess I was mak- 
ing fiin of L.A. people, their stupidity, 
their misogyny. America really is the 
most misogynistic country 1 know. 

“A producer has asked me to write a 
light comedy feature in an AFTER 
HOURS-vein about two L.A. girls. 
Maybe AFTER TWILIGHT? Who 
knows? I've also been discussing, with 


Dick Linklater, the possibility of re- 
uniting with Ethan Hawke for a sequel 
to BEFORE SUNRISE. " 

Returning to the set, Delpy discuss- 
es her next voyage — and drops more 
stand-up. “I may go back to France, I 
suppose. I do miss my friends and fam- 
ily. I've been calling my mother every 
day from the AMERICAN WERE- 
WOLF IN PARIS production office, be- 
cause I miss her so much. As for the 
rest of the French way of life— you con 
keep it. Even the food. I’m a vegetari- 
an, I only eat rice and vegetables. And 
I don’t like wine. I drink tequila. Not 
that I overindulge in that habit. I don't 
want to resemble Shelley Winters in 
five years time!” □ 
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mutttess of ^ dark 


SHE'S GONNA BUMP & GRIND YOU ON HER “THRILL RIDE” . . . 
AND DISNEY WORLD HAS TAKEN THE VAMP TO ITS BOSOM. 


By Laura SCHiFF 




Easter, 1954. Lil Cassan- 
dra Peterson, two-and-a-half 
years old, is watching her 
mother boil Easter eggs at 
their home in Manhattan, 
Kansas. Then. CRASH, the 
child accidentally knocks 
over the kettle ofboilingwa- 
ter, scalding 36% of her body 
with third d^ree bums. She 
barely survives. 

Flash forward to the pre- 
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sent. Over a dozen akin graft 
surgeriea later, Peterson — 
soured on Easter forever — 
evolved into the Halloween 
icon whom she christened as 
Elvira. Indelibly linked with 
the season of the witch, our 
voluptuous vamp has pre- 
empted the jack-o-Untem as 
the holiday's annual mascot. 

But it’s Peterson’s personal 
story that appears to be an 
episodic patchwork of Robert 
Bloch fiction and SIMPSONS 
HaUoween anthology. The on- 
b' actress to be photographed 
more than twice as a Femme 
Fatales cover woman, Peter- 
son slips into her 'Mistress of 
the Dark" threads, which 
spill acres of cleavage but 
somehow conceal "all the 
parts of my body that are 
scarred." While preparing for 
her shoot, Peterson recoimted 
a career that's been percolat- 
ing for 16 years — an eternity 
by Hollywood standards. 

But, bey, I have better 
things to do than rehash our 
prequels to this latest chap- 
ter of Elvira's miniseries. Do 
your own homework, huh? 
Past issues of FF (1:2, 1:3, 
4:4, & 5:71 flashback to a 17- 
year-old Peterson as the 
youngest showgirl in Las Ve- 
gas history.. .her date with 
Elvis Presley, who advised 
the curvy chorine to pursue a 
singing career.. .and the bit 
part in Federico Fellini's RO- 
MA that convinced her to fo- 
cus on acting instead... 

THRILL to Peterson 
landing bits in film (jump to 
clips from CHEECH AND 
CHONG’S NEXT MOVIE 
and WORKING GIRLS) and 
television (Jump to clips 
from HAPPY DAYS, FAN- 
TASY ISLAND, CHiPS). 

YOU'LL CRY! Upon los- 
ing the Ginger Grant role in a 
revival of the GILLIGAN’s 
ISLAND sitcom. Peterson 
nearly bagged the whole hu- 
miliating Hollywood scene to 
pursue a career in advertis- 
ing sales! 

YOU'LL LAUGH! Two 
weeks before her self-imposed 
D-day, Peterson approved a 
gig as horror hostess for KHJ- 
TVs Movie Macabre, giving 
birth to Elvira in front of 
thousands of viewers. 

SHE'LL BECOME A 
PART OF YOU... 



CASSANDRA P E T E W S 0 N / E L V I R * 

ULived in Europe loi% enoi^ to go to beaches 
with no top on. It’s verr normal, natural. I’m 
raising a baby daughter with a healthy attitude. 
Of course, she thinks of my deav^e as lunch.” 


German about making the 
sequel. We talked about it 
and talked about it over the 
years. I was always having 
meetings with him, and yes, 
great, he wanted to do it, 
and it Just kind of never 
happened. The amount of 
money was prohibitive for 
him Carolco was a company 


Movie Macabre debuted in 
September of 1981. Hosting 
grade-Z horror flicks, a wise- 
cracking Elvira — with the 
precision of a stealth 
bomber — slid a surplus of 
double entendres past the 
radar of station executives 
and advertisers. Only eight 
months later, the schlock 
Jock’s celebriD' had expanded 
beyond her regional populari- 
ty: Elvira’s plug for her sta- 
tion’s 3-D broadcast of THE 
MAD MAGICIAN shot sales 
of stereographic passes, man- 
ufactured for KHiTs premiere 
of the '53 movie, to over 2.7 
millinn All this hoopU earned 
her a guest appearance on 
THE TONIGHT SHOW and, 
later, a indication deal. 

In lieu of pay increases, 
Peterson incrementally ne- 
gotiated the property rights 
to her Ellvira character: pret- 
ty soon, she owned them out- 
right. It wasn't until 1988, 
however, that Peterson 
planted her alter eg/) into the 
movie medium via ELVIRA, 
MISTRESS OF THE DARK. 
Co-produced by Peterson’s 
Queen-B Productions and 
NBC’s feature film division, 
the picture was released do- 


mestically by the financially 
troubled New World Pic- 
tures. Unfortunately, the 
competitive summer market 
butchered the film’s short- 
range business; but home 
video proved to be better, 
with ELVIRA climbing to 
#12 on Billboard's video 
rental charts. 

Flask forward to Hal- 
loween, '97 and the grim re- 
alization that an ELVIRA 
movie sequel has been lan- 
guishing in "development 
hell” for nine godforsaken 
years. "It’s such a long com- 
plicated nightmare why this 
Part II movie thing isn’t 
happening," Peterson says 
with an exasperated sigh. "I 
went to make a second 
movie very soon after the 
first one, and I got a deal 
with Carolco Pictures, who 
were doing all the RAMBO 
movies at the time. I wrote 
the movie and they bought 
it and then they went bank- 
rupt. And my movie got 
stuck in bankruptcy. It was 
one of those things where 
you wait and wait and wait, 
and try to get your project 
back from them, you know? 

"So then I talked to Roger 


that was used to making 
movies for tens of millions of 
dollars. And Roger German 's 
used to making them for a 
buck fifty. I couldn’t get the 
movie script back from Car- 
olco, and if I was going to go 
to all the trouble of writing 
a new movie script from 
scratch, I would rather raise 
the money independently 
than do it with Roger Gor- 
man's company — although I 
love Roger Corman and I 
think he’s wonderful. 

“It's a lot more work than 
I’m prepared to do for no mon- 
ey, Pm not in it just for an ego 
thing. If Fm not going to make 
some money out of it, then 
why do it? I respect Roger 
Corman, 1 love what he does, 
and he gives first-time film- 
makers of all types a great 
break. But I’m not at that 
point in my life anymore.” 

(At last! Someone in Hol- 
lywood finally has the co- 
Jones to come right out and 
admit, "I’m in this for the 
money.” Kinda mokes me all 
misty-eyed for the good old 
days of Reaganomics.) 

Peterson’s road to glory 
has been recurrently paved 
with Brillo pads and sand pa- 
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per. Take, for example, an 
erstwhile television pilot that 
was produced for CBS. Titled 
ELVIRA, the pilot unified 
three sorceresses in a small 
town environment. Branding 
the show as “too sexy" for 
prime time, the corporate 
brass shelved the project 
(this from the network that 
okayed a surfeit of one-sea- 
son losers, each ambiguously 
titled, like THE QUEEN 
AND I, HANGING IN and 
BUSTING LOOSE. 

Peterson says there are 
no plans to take the sitcom 
out of mothballs “because 
it’s a CBS property and they 
own it. I can’t do anything 
with it if they don’t want to 
do it. And they don't want to 
do it, so that’s the end of it.” 

Or consider the plagiarism 
lawsuit that was filed by for- 
mer actress Maila Nurmi, 
who hosted her own horror 
series in the 19508 as “Vam- 
pira," and whose trademark, 
low-cut V-neckline furnished 
the only two reasons to sit 
through PLAN 9 FROM 
OUTER SPACE. “In the end, 
the case was completely 
thrown out of court,’’ Peter- 
son recalls. “Nurmi never 


even showed up for the depo- 
sition. So the cWt said, Tor- 
get it, goodbye.' It was just a 
lot of hassling me, is basical- 
ly what it was about... mak- 
ing me nut^ for a long time.” 

And then, of course, 
there's the continuing strug- 
gle to snag a network time 
slot for her time of month. 
“I'm always trying to get a 
Halloween special sold,” Pe- 


terson grouses. “I have one 
million ideas and I pitch 
them every year. Halloween's 
a really diiTicult time to sell 
something. It happens to be 
Sweeps Week, the NFL play- 
offs and — one other horrible 
thing— the new fall line-up. 
So it's almost impossible to 
get a Halloween thing on. 
You go in and there’s two 
spots that they have open. 


and thq' have 90 million peo- 
ple pitching projects, you 
know? Halloween just falls at 
a really bad time for televi- 
sion." Tk« end result? “They 
wind up playing Snoopy for 
the nine billionth time, be- 
cause they’ve paid for it and 
now it’s frM.” 

But, as a merchandising 
cash cow, Elvira's drawing 
power is unprecedented. Ac- 


colade's “graphic adventure” 
game, Elvira, debuted in 
1990 to sterling reviews 
(Computer Gaming World 
pegg^ it, '“The role playing 
game of the year.”). Horror 
Soft Ltd.'s “blood-curdling" 
renderings earned a caution- 
ary disclaimer on the carton 
and big bucks from overseas 
markets. Only one year lat- 
er, Accolade popped a sequel 
on the shelves. “Because of 
the success of my first game. 
Accolade wanted to get a 
second one out quickly," re- 
calls Peterson. “And I be- 
lieve what they did is cut me 
into an existing game that 
they had already develop^, 
so they could get something 
out quickly. Because those 
games take years sometimes 
to develop, so I think they 
just wanted to put another 
one out with my image, even 
thoi^ I was barely in it, to 
capitalize on the success of 
the first one. It was called 
Elvira II: The Jaws of Cer- 
berus. Both were the best 
selling video games Europe, 
Germany in particular.” 

Last September, Bally/ 
Midway unveiled Elvira's 
latest pinball machine. 
Scared Stiff- The state-of- 
the-art game, loaded with 
hundreds of Elvira sound 
bytes, is a follow-up to her 
award-winning 1995 pinball 
panache, Elvira and the Par- 
ty Monsters. But El’s touch 
isn't always Midas. Sales of 
her patented suds. Night 
Brew, have been less than 
intoxicating. This short- 
lived franchise was devel- 
oped upon Elvira's retire- 
ment as Coors Beer 
spooksperaoix. There were no 
winners in the resultant 
shake-up; Pamela Anderson, 
whose celebrity had been de- 
fused by BARB WIRE’S limp 
boxoffice, was hired as 
Coors’ ’96 Halloween mas- 
cot — though her visibility 
was limited to print ads. 
Does anyone remember 
Pam’s poses as a shapely 
sorceress? Me neither. Then 
again, does anyone remem- 
ber Elvira’s endorsement for 
a competitive breweiy? 

“Unfortunately, it looks lib* 
Night Brew is not going to be 
happening anymore,” Peter- 
son shrugs. “The company 
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E L V I R */C * S S* N D R* PETERSON 

‘‘Ninety percent of actresses have a real tough 
time once their looks are gone. But guys still 
work as leading men into their seventies. An old 
man is paired up with a 20-year-old gut. Sick!’’ 


that made it, Beverage Inter- 
natiopal Group, is dissolving. 
They are, however, trying to 
take my beer to another com- 
pany and sell it. It^posstUe it 
could be out again for Hal- 
loween '97 but — at the present 
time — it's pretty much what 
you find is left over on the 
shelves from clearing out the 
merchandise.’’ 

Elvira’s '97 memorabilia 
includes a porcelain model kit 
by Art Attack (retailing for a 
mere $250), Playing Mantis' 
Macabre Mobile matchbox 
car, another set of trading 
cards issued by Comic Images 
and a comic book commemo- 
rating EWira’s 50th issue. Did 
I mention the string of li^ts, 
available &om Tai^et and K- 
Mart outlets, eac h reproduced 
in El’s image? FASTER, 
ELVIRA’ SELL' SELL! 

Peterson has haggled a 
sweet deal with Disney 
World. It seems EUvira will 
make personal appearances 
every Friday the 13th 
thmu^ '98. You won't be able 
to miss her; she’ll be the only 


one sauntering down Main 
Street, in the thick of the 
Mouse Parade, exhibiting 
cleavage (I mean, except for 
Pleasure Island, Jessica Rab- 
bit has been pretty much 
banned from the theme park.) 
As for Halloween engage- 
ments, “We're stiU negotiating 
with a couple of places," says 
Peterson. “I can't even talk 
about it at this point because 
in jinx it Either of these two 
places would be fantastic, so 
I'm looking forward to that. 
And if one of those doesn't 
come throu^, I’ll probably be 
doing a tour around the coun- 
tiy, from town to town, at dif- 
ferent venues.” 

But, this year, Elvira's ac- 


tivity exceeded her Halloween 
allocations. Cruising to 
amusement parks across the 
country, she launched Super- 
stition with Eluira, an int^ac- 
tive motion-controlled recre- 
ational ride. Not unlike Back 
to the Future, Universal 
theme park’s virtual reality 
romp, Elvira earned an award 
for Europe’s Beat Thrill Ride. 
“It's just amazing," Peterson 
gushes. “There’s a movie 
screen in front of you, and it 
takes place at a very, very 
haunted, old, rundown 
amusement park. The ride 
goes through a graveyard and 
a haunted mansion, and a 
jungle where a snake comes 
out and knocks some of the 


cars off the track. You just go 
through one scene alter an- 
other. It’s really a trip, if I do 
8^ so myself.” 

Elvira’s long, hot summer 
agenda was supplemented 
with the promotion of 
THRILL RIDE, a documen- 
tary billed at Imax theaters: 
“I have a small part in it. It 
t alks about all kinds of thriU 
rides, including roller coast- 
ers and Superstition With 
Elvira. Can you imagine see- 
ing a roller coaster movie at 
an Imax theater? Pretty cooL" 

And lest you think Elvira 
is shucking the movie biz in 
favor of hocking tchotchkes 
on the Home Shopping Net- 
work, ni have you kzx)w that 
the woman currently has 
three projects in develop- 
ment. The first is the ever- 
elusive TV special, which will 
integrate a Halloween l^nd 
into its scenario. The second 
is a feature film “which in- 
volves Las Vegas and aliens. 
And Siegfried & Roy. And 
that's about all I can tell 
you.” And the third is a film 
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plastic siugety is good if something’s 
wrong with you, I hate it whm it’s used to keep 
up with 20-year-olds! I don’t want to be a lady 
whose mouth goes from earlobe to earlobe.’’ 


adaptation of Camp Vamp, 
the set^nd in Berkley Pub- 
lishing's series of humor/ hor- 
ror novels entitled Elvira'/ 
Nightmares. Peterson 
abridges the plot to “a situa- 
tion where Elvira gets wran- 
gled into taking a group of sis 
or seven teenage girls on a 
weekend camping trip. They 
discover The Beast of Beaver 
Hill, and they almost get 


ofTed by this monster. But, 
basically, it's really more of a 
fun novel, because it's so 
wacky to have Elvira camp- 
ing.” The book, which Peter- 
son and long-time writing 
partner John Paragon 
penned for young adults, pre- 
miered in February ‘97. 
Transylvania 90210, their 
initial collaboration, was re- 
leased last yean book #3, The 
Boy Who Cried Werewolf, is 
slated for 1998. 

Peterson and Paragon al- 
so wrote Bad Dog Andy, a 
book completely unrelat^ to 
Elvira. Tt’a a parody of Good 
Dog Carl, by Alexandra Day, 
about a Rottweiler who takes 
care of a baby," explains Pe- 
terson. “I have a ^ttweiler 
named Bram, after Bram 
Stoker, and he’s the best dog 
in the world. My partner, 
John Paragon, has the 
evilest Dalmatian in the 
world: we call it a ‘damna- 
tion.’ Dalmatians are a 
nightmare, they're like hy- 
peractive children. My book, 
Bad Dog Andy, is about a 
very, very bad Dalmatian. 
It's an illustrated book for 
adults, about how difficult it 
la to raise a dalmatian.” 


Her daughter, Sadie, is 
two-and-a-half years old — 
Peterson was the same age 
when she experienced her 
scalding accident. "Sadie 
used to t hink I was two peo- 
ple, but I actually think she 
knows who I am now," laughs 
Peterson. T used to be Mom- 
my Elvira and I was Mommy. 
Now she sees Elvira and she 
says, 'That's Mommy!' So I 
t hink she gets it now." 

’When she sees you in cos- 
tume," I ask, “Vith the cleav- 
age and the vampy poses and 
everything, do you ever won- 
der what kind of messages 
you’re giving her about 
women and sexuality?" 

"I actually think it’s a 
good message,” replies Peter- 
son. "I think women don’t 
have to be covered up, be- 
cause we don’t live in the 
Middle East, you know, and 
wear veils and everything, 
And a women's cleavage is 
perfectly normal and natural 
and I've never thought of it 
in a bad way, like a non-femi- 
nist way. I always think of it 
as women should be able to 
show whatever they feel like 
showing, whenever they 
want to. 1 am certainly not 


exposing myself. Fm showing 
cleavage, but Tin not run- 
ning around with my shirt 
off. I lived in Europe long 
enough that I got really used 
to going to the beaches with 
no top on, and all that stuff. 
It's very natural and normal, 
you know? Over here, it’s the 
puritanical, ‘Oh my God, 
there’s too much cleavage' So 
I think, for Sadie, it's a 
healthy attitude. Of course, 
she looks at me and thinks of 
cleavage as lunch!” 

"What kind of advice are 
you eventually going to im- 
part regarding men and dat- 
ing," 1 ask. 

Peterson rolls her eyes: 
Trobably ‘Don’t do anything 
I ever did! Pve tried it all, be- 
lieve me, and it doesn't work, 
so don’t do it. Join a convent. 
Become a lesbian. It’s safer." 

Insisting her days as 
Elvira are numbered, Peter- 
son looks forward to tallying 
more “family time" with her 
daughter and husband/man- 
ager Mark Pierson: “I kept 
saying I'm going to quit 
playing Elvira by the time 
Fm this age or that age, and 
now I’m past those ages by 
about Gve or six years. Now 


I'm going, 'Well, I’ll just go 
year-to-year and see how I 
hold up.’ I mean, women — 
actresses in this town — are 
very lucky to keep working 
into their 406. Unless you’re 
a Meryl Streep or a Glenn 
Close, 90% of working ac- 
tresses have a real, real, real 
tough time once their looks 
are gone. 

‘There are double stan- 
dards in every aspect of the 
world. Guys can still work 
as leading men into their 
sixties or early seventies, 
you know? But you don't see 
any leading women, roman- 
tic leads, in their sixties. 
Maybe not even their for- 
ties. They pair up an old 
man with a 20-year-old girl. 
That’s the way it is. That’s 
really the sick, sick thing 
about it. 1 mean, women can 
work playing someone's 
mom or playing someone’s 
grandma, but they’re not go- 
ing to work being the sexy 
vamp type of character. I re- 
ally hate the idea of going in 
and having tons of plastic 
surgery so 1 can keep work- 
ing, you know? It’s just un- 
fair and I'd hate to inflict 
that kind of torture on my 
body." 

There’s a lot of people in 
this town who think of plas- 
tic surgery as basic mainte- 
nance, like going to the 
gym," I tell her. 

‘T know, and I think plas- 
tic aur^ry is a good thing if 
something is wrong with you. 
I've had dozens of surgeries 
on my burn scars. I don't 
know where I’d be without 
plastic surgery. But I hate 
the fact that when you get 
old, you have to have plastic 
surgery to keep up with 20- 
year-olds! You can't do it. 
You're not fooling anybody. 
It’s unhealthy. Fm not saying 
Fd never do it, because I have 
and I might. But I hate the 
thought of turning into one of 
these women whose mouths 
go from their earlobes to 
their earlobes! Oh, God! For 
my job?!" 

Well, you don’t see the 
Easter Bunny getting any 
older, do you? He’s probably 
had more face lifts than Liz 
Taylor and Cher combined. 
Nobody said being an icon 
wasea^. □ 
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REBIRTH OF AN EX-BOMBSHELL: ALEXANDER KEITH SUITS-UP FOR ACTION. 






Ditching it, she christened 
herself with a new and un- 
likely moniker: Alexander 
Keitk. Then she determined 
a new look was also in order. 
And God took off His shades 
and stood hack. 

When I called to arrange 
a meeting for Ms. Keith’s 
first interview, she cau- 
tioned me, “You not rec- 
ognize me. I don't look any- 
(king like I did in my earlier 
movies.’ 

“Oh,’ I replied confident- 
ly, Tm pret^ sure Fd know 
you anywhere." 

Well, was I surprised. 
The woman who greeted me, 
later that evening at the 
Kings Road Cafe, here no re- 
semblance to the sexpot who 
scorched SCORNED 2 and 
FUGITIVE RAGE. Dressed 
in overalls and horn- 
rimmed specs, Keith's yel- 
low hair was trimmed short 
and spiky; she could have 
passed as the Oklahoma- 
raised offspring of Tank Girl 
and Buddy Holly. Many ac- 
tresses pay lip service to it, 
but Keith was the walking 
embodiment of anti-stereo- 
type. This was cool. 

A model of straightfor- 
wardness, Keith swept her 
fingers through the Pamela 
Gidley tresses and ex- 



plained the rationale be- 
hind the name change: “I 
wanted a new image. The 
roles I did represented a 
business move, as well as 
important experience for 
me.. .and I’m very grateful. 
I’m not trying to pretend 
that wasn’t me in those oth- 
er films, but Wendy Schu- 
macher became synonymous 
with those sexy roles and 
that's not what I’m all 
about. Changing my name 
was also symbolic for me as 
a woman. Alexander is obvi- 
ously a male first name, as 
well as a powerful name- 
think Alexander the 
Great — and people are 
prone to remember a 
woman with a man’s name. 

“When I was going to col- 
lege, I took a job as a nanny 
to earn some money for 
school. I was a nanny for 
two boys, one of whom was 
named Alexander, end he 
was just an absolute angel. 
I’ve never met a child more 
sweet and pure. He really 
touched me and taught me a 
lot, and I ended up staying 
for six years because I loved 
the family so much. When I 
decided to change my name, 
I took his name because he 
meant so much to me. His 
mother is VP of Clinical Pro- 
grams at Children's Hospi- 
tal, and she was quite a 
mentor to me. Her maiden 
name is Keith: I took that 
last name so she would have 
a namesake as well.” 

And bow did Keith's fam- 
Uy react to the change? “My 
mother started calling me 
Alexander the first day. She 
loved it, but my sisters still 
call me Wendy.” 

Keith's new name and ap- 
pearance are the second 
phase of her metamorpho- 
sis. Formerly “an ugly fat 
girl who couldn't buy a date 
in high school,” Keith disci- 
plined herself with martial 
arts training to slim down, 
build her self-esteem, and 
launch an acting career. 
(Born a couple of months 
early and weighing-in at on- 
ly four pounds — “She looked 
like a little chicken,” re- 
counts her mother — Keith’s 
always been a fighter.) Now, 
with a career in full swing 
and her confidence unyield- 


wanted a new image. Wendy 
Schumacher was synonymous 
with sexy roies. That’s not what 
I’m aii about. Changing my name 
was symboiic as a woman.” 



IJgMenlne-upe>e~vecy dark' SflOSHET Keith pcSM en one el the mni't Lacy 
Street Studio eele wMh her ee-eter, Don TTia Oregon Wllaon trtd hie glittrtend. 


ing, she's again adapting 
herself, cbameleon-Iike, to 
upgraded goals as well as 
the ever-changing market- 

“1 woke up one day and 
felt that I had finally come 
into my own,” Keith says. “1 
could finally think of myself 
as a woman and not a girl. 
It's something that I sup- 
pose men wont understand, 
and a lot of women probably 
won't either, but it’s some- 
thing that doesnt just hap- 
pen because you turn a cer- 
tain age. It's life experience. 
You have to be a strong 
woman in this business; 
otherwise you'll get swal- 
lowed up, and people will 
take advantage of you.” 

During the course of our 
interviews, she landed a 
lead role in a film helmed by 
cult favorite/poverty row au- 
teur Fred Olen Ray, who 


had previously directed the 
actress in a shoot-’em-up ti- 
tled FUGITIVE RAGE. The 
good news: PROPHET af- 
forded a strong film debut 
for Alexander Keith... 

The Womier Yeare 
Flashback: One bright 
spring day in Anaheim, Cal- 
ifornia, seven-year-old 
Wendy returned from school 
and announced to her moth- 
er she wanted to take part in 
a talent show routinely pop- 
ulated by fifth and sixth 
graders. Deciding to belt out 
a song, Wendy enlisted her 
stage-sky mom to accompa- 
ny her on piano. When came 
the day of the show, she fear- 
lessly stepped past the foot- 
lights and faced a micro- 
phone stand which had been 
cranked-down 18" to accom- 
modate her diminutive size. 
Her musical selection: It’s 
All Right Tb Cry. Although, 


ultimately, years would pass 
before she truly heeded her 
muse, it was nevertheless 
what one would call a defin- 
ing moment. 

Her personality — happy, 
energetic, though deeply sen- 
sitive — had developed early. 
Wendy soon was organizing 
birthday parties for her twin 
sisters, five and a half years 
her junior. ‘She had to do a 
lot once the twins were 
born, " her mother recalls. 
“She became a caretaker 
with me immediately. I'm 
sure it's that way in any 
family with more than one 
infant, but I always regret- 
ted that she didn't have 
more of a childhood as a re- 
sult of it.' 

We’re Ready For Your 

Close-Up, Miss Keith 

Per Keith’s invitation — 
as well ss the opportunity to 
visit with my old buddy, 
Fred Ray — I chopped by the 
set of PROPHET, at L.A.’s 
Lacy Street Production Cen- 
ter. For those not acquaint- 
ed with the finer points of 
Tinsel Town geography, 
Lacy Street is located in a 
relatively seedy, rundown 
sector of the city, complete 
with a nearby strip club, an- 
imal pound, and lots of fast 
food of unkn own origin. Hell 
is just a word until you buy 
a hot dog in it. 

Keith’s co-star in 
PROPHET is none other 
than action star/immortal 
thespian Don "The Dragon" 
Wilson, fresh from his tri- 
umph in eight— count ’em, 
eight — BLOODFIST movies 
(to be fair, Part III was 
adapted from a really good 
script). At this point, I 
should probably make a 
small confession. Sitting 
with Keith in her dressing 
room, I found myself over- 
whelmed by one gorgeous, 
solitary thought and no, it 
wasn’t yours truly riding off 
into the sunset with Ms. 
Keith. -I couldn’t resist con- 
juring the image of someone 
throwing a pie at Mr. 
Machismo, aka Don “The 
Dragon” Wilson. Or. better 
yet, spitting on the guy. It’s 
a ballsy conceit, because no- 
body messes with Don "The 
Dragon” Wlson. Then, sud- 
denly, the gods of script re- 
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“Through action films, I have an 
opportunity to put myseif on the 
map. My PROPHET character is 
a tough CIA agent; she doesn’t 
wear a cut-off top and shorts.” 


writes smiled upon me: Fred 
Ray j^etools the climactic 
scene, which is scheduled 
for a shoot later in the day, 
and throws Keith some new 
lines to learn. She asks me 
to rehearse them with her. 
You betcha! A few hours lat- 
er, Keith is in front of the 
cameras; she impassionate- 
ly recites her dialogue, 
pauses and then — just as I 
coached her — lets loose with 
a big chunk of wad that 
spatters on on the unsus- 
pWting action star, Veteran 
cameraman Gary Graver 
and ace sound mixer Lee 
Alexander smile. Sometimea 
I love my job. 

Kidding aside, PRO- 
PHET is pumped by an in- 
gredient that's often de- 
railed by marginally budget- 
ed films in the action mar- 
ket — specifically, a well-con- 
ceived, unusually dark 
script which has hybridized 
sci-fi and kung-fu mayhem. 
Call it “BLOODFIST meets 
THE FURY ”. ..01 maybe 
meets SCANNERS." 

“It has an X-FILES kind 
of take on martial arts 
films,” says Fred Olen Ray. 
“The bottom line of the story 
is in 1965; the government 
took six children, with ex- 
ceptional mental powers, 
out of orphanages and 
weaned them, under experi- 
mentation, into remote view- 

K»lth winItM with OmiMI*, hw litti* 
•UWr, on ttw PROPHET ow 'Don It 
my bttl frIonO: tupportlvt A tmarl" 


ers. When the project didn’t 
work the way they had 
hoped, they turned the kids 
back out into foster homes 
and forgot about them. 
Then, 30 years later, some of 
them are turning into homi- 
cidal maniacs, so the gov- 
ernment decides they need 
to find them all and bring 
them back in. And Don 
[The Dragon” Wilson] was 
among the kids adopted by 
one of the agency families 
who grew up to be an 
agent. ..although he doesn’t 
realize that he's one of them 

“When the government 
can't find these kids, they 
send Don to LA. on a bogus 
mission to locate them, fig- 
uring that he can find them 
because he’s like them. He 
teams up with a local agent, 
Vicky Taylor [Keith], who’s 
supposed to be his transjwrt 
and back-up. What Don 
doesn’t know, however, is 
that one of the members of 
the government think-tank 


[Barbara Steele] doesn’t 
want any of the kids to come 
back alive; hence, Taylor's 
mission is to make sure that 
none of them make it back, 
and — after he’s located the 
last one — to take Don out as 
well.” 

Ray and Wilson were mu- 
tually locked “into doing 
something related to remote 
viewing. Our film is actually 
less fanciful than the ‘real’ 
remote viewers who claim 
they leave their bodies and 
fly around the st^. Don basi- 
cally gets premonitions of 
things that are about to 
happen to him. The visions 
that he has are sort of dark, 
disorienting and bother- 
some to him; they’re not al- 
ways helpful.” 

Keith is elated with her 
exodus from “bombshell” 
roles: “I like the fact that 
you never quite know where 
my character is coming 
from. It was a great acting 
challenge for me because I 
was always doing one thing, 


but feeling something else. 
Vicky Taylor is a tough CIA 
agent. She doesn’t run 
around in a cut-off top and 
shorts, she's there to do a 
job. It’s a strong role for a 
woman. In the independent- 
ly produced films, you don’t 
see a lot of serious, non- 
campy ’action’ roles for 
women.” 

His eyes twinkling a bit, 
Ray insists, “What 1 was 
trying to do was meet all the 
criteria of a Don Wilson 
movie, but give people some- 
thing to chew on in between 
the fights. I said to Don, 
"¥00 know, it’s already pre- 
sold, so why don’t we take a 
chance and go against the 
formula a little?" 

The Contender, or, T 
Don't Want to be First, I 

Just Want to Last.” 

A number of forces con- 
verged to create the “female 
action star" void: (1.) The 
limited potential for Cyn- 
thia Rothrock or Cat Sas- 
soon to portray romantic or 
dramatically challenging 
roles. (2.1 Imperial Enter- 
tainment fold^ as indepen- 
dent distributors were 
rapidly eroding. (3.) Holly- 
wood’s traditional neglect of 
female action leads... 

A couple of years ago. A- 
Pix Entertainment market- 
ed Wendy Schumacher as a 
key pretender to action film 
sovereignty. They wanted 
to try me out in a action ve- 
hicle,” she recalls, “and get 
me away from the sex sym- 
bol stuff before I became 
typecast.” A-Pii's bet paid 
off when the resulting 
movie. Fred Olen Ray’s 
FUGITIVE RAGE, sold Uke 
cool lemonade in a hot (jeor- 
gia cotton patch. 

star/LA FEMME NIKITA- 
type genre works very well 
for video," maintains A-Pii's 
Robert Baruc, who stresses 
the Schumacher films “have 
rented really well for us, 
they’ve been on the top of 
the rental charts for weeks 
at a time.” Schumacher's 
zealous promotion of the 
product was contributory to 
the brisk sales of the video 
product; “She’s terrific on 
the road; the distributors 
she meets take an immedi- 
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ate ttking to her. She’s 
so down to earth and 
she doesn’t come across 
as some stuck-up star. 
Then these people really 
get behind her movies 
and push them and sell 
them to the retailers." 

Unlike most female 
action leads, Keith is no 
poseur: she’s genuinely 
skilled in kung-fu tac- 
tics. Ironically, PRO- 
PHET is hereft of “my 
hand-to-hand fluting — 
they left that up to Don. 
Instead I got to do some 
stunt driving and fire a 
folding-stock AK-47 a 
lot. I felt like a badass!" 

Every shoot has its 
share of problems. It 
was Fred Ray who, 
years ago, told me that 
anyone who wraps a 
movie — sanity still in- 
■ — should get : 


ird. This 


edo 


proved axiomatic for 
PROPHETS production 
crew; they were booted 
from an Indian casino 
location outside San 
Diego — their contract 
with the tribe, notwith- 
standing. Ray refers to 
the resulting confronta- 
tion as “The Battle of 
Viejo. I couldn't believe 
that. And outside they 
had the nerve to have a 
big banner up that read, 

•No More Broken 
Treaties.' We all had our 
picture taken standing 
underneath it, pointing 
at the sign. We said, “We 
have an agreement with 
you people. We have a 
deal.’ They said. This is 
Indian land, we don’t 
have to honor any deals 
with you!' I said, ‘Really 
t/augAs], no kidding.' 

And they were armed." jui 
(A “Special Thanks” list, 
which drifts into the film’s 
ending credit crawl, in- 
cludes the following rasp- 
berry; “No Thanks 7b; Viejo 
Casino.'^ 

Keith, whom Ray hadn't 

the director's first choice for 
Vicky Thylor. “I kept saying, 
'Who am I going to get that 
can handle the action and 
can act?’” shrugs Ray. 
Then, on the last day of an- 


other picture, the makeup 
girl comes up to me and 
says, 'Do you know who 
called me? Wendy Schu- 
macher.' 1 said, 'Oh my God, 
why didn’t I think of her?’" 
Ray admits that Wendy 
Schumacher's transforma- 
tion into Alexander Keith 
“took a little getting used to, 
especially her new haircut." 
Nevertheless, Ray and co- 
producer Andrew Stevens 


concurred that Keith would 
be perfect as the assertive 

When she was billed as 
Wendy Schumacher, the ac- 
tress freelanced sans man- 
agement; she netted three 
leading roles via cbutzpa, 
personality and word-of- 
mouth. But Alexander Keith, 
determined to grab the brass 
ring, has formally hired an 
agent. And the buzz has al- 


ready started. “I have a 
great opportunity, 
through action films, to 
put myself on the map," 
says Keith. T certainly 
don't want to do just ac- 
tion roles, but action 
does sell and we don’t 
have a lot of female ac- 
tion heroes who are sexy 
and can carry those 
films believably. 1 want 
to show that I can do 
that and also get the op- 
portunity to do other 
kinds of work. While Fm 
doing independent films, 
if it’s between doing 
films that show skin and 
doing action films. I'll 
take the action.” 

Fred Ray commends 
his star's approach; “I 
thought it was good for 
her to do a picture with 
Don [The DragonT Wil- 
son. If she wants to 
break into action, 
there's no better role 
than in a film with pro- 
duction value with a 
character of some sub- 
stance. I think her fans 
wUl really like the pic- 
ture and like what she 

Postscript: Upon 
viewing the final cut of 
PROPHET, producers 
Andrew Stevens and 
Ashok Amritra hired 
Alexander Keith to star 
opposite Michael Dudi- 
koff in COUNTER 
MEASURES; the nauti- 
cal thriller has prompt- 
ed Keith’s second re- 
union with director 
Fred Olen Ray. The plot 
involves an ex-Navy 
SEIAL (DudikofFl and an 
undercover Naval Intel- 
ligence officer (Keith) 


sibly, Dudikoff and I are 
aboard a sub as medics," 
says Keith, “Tsut my charac- 
ter is actually there to study 
the missile system. Then all 
bell breaks loose — chases, 
gunfire, crawling through 
ducts — and we have to save 
the day." □ 
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LOCKING OUT THE “LOLITA” IMAGE, 
ALICIA SILVERSTONE ADMITS TO 
CARRYING “EXCESS BAGGAGE.” 

By Frederick C. Szebin 


"Chicks like you give women a bad name." 

Batgirl to Poison Ivy, 

Summer's over Ibmperatures were hot as hell. The season’s crop of 
sci-fi flicks were noi^, flashy.. .all about men in black, black machismo 


from hell, dinosaurs, giant cockroaches, space spooks. But. excluding 
CONTACT, the only substantive characters for women were linked to 
sidekicks. The crowd-pleaser of this phylum was Alicia Silverstone. 
Yeah, BATMAN & ROBIN bottomed out after collecting $105 million 


(the film’s budget: $110 million); but, critical barbs notwithstanding. 


Silverstone was the only name 
that drew applause, at L.A. 
screenings, during the film’s clos- 
ing credit crawl. 

The San Francisco-born ac- 
tress tallied notoriety as a result 
of her lethal Lolita role in THE 
CRUSH (1992). The film earned 


lousy reviews, but MTV thought 
Silverstone was hot enough to 
qualify for two movie awards. 
Aerosmith also ignored the re- 
views and cast the ingenue in a 
few of their videos, including 
CRAZY, which paired Silverstone 
with Liv TVler, daughter of the 








«Boys have lots 
of heroes: G.l. 
Joe, Superman. 
But little girls 
don’t have that. 
There should be 
equal opportun- 
ity. Batgiri's the 
opportunity.)) 


band’s lead singer. She 
cast in five films that « 
released in 1995: HIDE- 


Joel Schumacher to play a 
distaff side of the Dark 
Knight. “I actually had i 


AWAY, a supernatural idea that there was a Bat- 
thriller, barely survived its girl," she admits. “I watched 


whole day with this suit on. 
I spent so much time com- 
plaining in that costume 
that I didn't see any payoff." 
(Some saw a chronic case of 
reverse sexism. "How come 
Batman and Robin’s rubber 
suits have nipples, and Bat- 
girl's doesn't?” queried the 
Son Francisco Examiner's 
Barbara Shulgasser.) 

“As far as the stunts go," 
continues Silveratone, "we 
all did the same amount of 
work. There were times 
kicked-off with a media when they didn’t bring in 
brouhaha about her modest the stunt person when you 
weight gain. Sure, she put wish they would. That hap- 
on a couple of pounds but pened a lot. But. basically, I 
the trades deceptively ren- was able to use my ballet 


Silverstone's sleek physique the next day because I did it 


looked chic in constrictive 


n adrenaline rush. 


spandex. ‘We were all sup- Right there and then, you 


lothario: a softcore loop 
skin, this turkey couldn't 
find a distributor until Sil- 
verstone rose above her 
marginal celebrity 
to-video diva. Regarcung ner 
other films; TRUE CRIME 
couldn't get arrested 
and the beat that could 
be said of LE NOU- 
VEAU MONDE is— hm- 
mm — it's French and 
there were hour-long 
lunch breaks (foreshad- 
owing. here). But CLUE- 
LESS, written and di- 
rected by Amy Hecker- 
ling, lifted Silverstone 
out of the Lolita lea^e, 
and furnished her with a 
character that appealed 
to the film's female core 
age group. 

While promoting 
Heckerling's film in 
Japan, Silverstone was 
beckoned by director 


when I heard it was based 
on a a comic book character. 
Accepting the role was such 
an easy decision to make, 
direct- BATMAN & ROBIN. ..it 
sounded fun, like a game." 
Silverstone’s casting was 


posed to be physically fit be- 
cause of the fact that you’re 
going to wear this heavy, 
heavy costume," she : 


Superwoman — 
Batgirl— and that you 
n do whatever you want to 
do, like kick really high. 


Batman comics conceptu- 
alized Batgirl as the alter 
ego of “shy" Barbara 
" Gordon, daughter of 
^ ' Gotham's crimebustin’ 
police chief, James Gor- 
don. Akiva Goldsman's 
screenplay transplanted 
the superheroine's alter- 
nate identity into Bar- 
bara Wilson, a motorcy- 
cle addict who's the 
niece of manservant Al- 
fred. Returning from 
England, Wilson — sans 
British accent — arrives 
at Wayne Manor to 
greet her Uncle Alfred, 
whose paternal alle- 
giance to his employers 
has been taken for 
granted. Silverstone 



prefers her introductory, 
compassionate scenes as 
Wilson over Batgirl's brava- 
do: “I’m used to doing things 
where I can really sink my 
teeth into a character.. .and 
feel like I’m creating some- 
thing with inner turmoil. 
That’s what drives me 
through the job. It's what 
makes it fun to get up and 
go to work. When you don’t 
have that kind of character, 
because it's a comic book, it 
becomes more like play. My 
concentration level was very 
different because I wasn’t 
focused on a character; 1 
was focused on going to 
work and having ftin." 

But without linear conti- 
nuity, Silverstone sometime 
had to speculate on her 


character’s motives: "Which 
character had just been 
slainf’.-.'Whom am I read- 
ing my lines to?".. .When she 
inquired about her charac- 
ter's motivation for em- 
broiling in a catflght with 
Poison Ivy, 'T was just told 
to fight her. I would con- 
stantly ask Chris CDonneU, 
all the time, ‘Wkai the hell's 
going on?’ 1 never bad any 
idea because it’s bard for me 
to understand 'action.' I’m 
used to really dissecting a 
human being and looking at 
what makes them do this, 
what makes them do that, 
and there's not a lot you can 
do about saving Gotham 
City (.laughs). That was re- 
ally fun, but I just got con- 
fused about which way are 


we looking.. .where do you 
run? What happened before 
this scene? Wiat’s frozen? 
That kind of thing.” 

She giggles while recall- 
ing her off-screen rapport 
with O'Donnell and G^rge 
Clooney (“They'd make me 
more lost! That’s how much 
fun they had’l. And, though 
occasionally dazed n’ con- 
fused by the frenzy, Silver- 
stone credits director Joel 
Schumacher for “creating a 
set where everybody’s very 
happy, and everyone around 
you is so comfortable. It’s 
great when you can look be- 
hind the camera, or walk 
anywhere on the set, and 
see that everyone seems to 
be having a good time and 
eiuc^s what they're doing. 


“George [Batman] and 
Chris [Robin] were making 
jokes all the time. I can be a 
little too serious and shy 
sometimes, but I liked and 
felt comfortable with these 
people. When I did feel com- 
fortable enough to be fnend- 
ly, it was nice to just talk to 
anybody because it makes 
you feel better. It makes it 
fun to be working there, bet- 
ter than being uncomfort- 
able and feeling like every- 
body is dying and nobody is 
eating good. The catering 
company was the best in the 
world — except for maybe 
working in France with the 
hour-long lunch and the 
wine, the brie and all that. 
On BATMAN & ROBIN the 
food was really good — that 



makes a difference, too.” 

B-filmmakers have 
afforaed themselves es- 
perimentation with ac- 
tion heroines — Kathy 
Long, Diana Pang, Cyn- 
thia Rothrock — some of 
whom crossed into A- 
territory (Pamela Grier, 
Michelle Khan/Yeoh). 
But, exempting Sigour- 
ney Weaver and Lucy 
Lawless, even Holly- 
wood’s penchant for ex- 
travagance just can’t 
buy a mainstream fe- 
maJe action icon. Tinsel- 
town prefers a safety 
net (males+actionsprof- 


itsl. Ditching yesteryear's 
nymph for "niiya-atyle cru- 
sader.” Silverstone was in- 
sistent on honing a role 
model for her female fans; 
“Little boys have got so 
many heroes. They have 
G.I. Joe, Superman, whoev- 
er. But I don't think little 
girls have that. Batgirl's not 
a woman, and she’s not a ba- 
by. My friends call her 'Bat- 
baby’ {laughs). She’s young- 
er and it makes her more ac- 
cessible to the kids. It's real- 
ly important that young 
people, that girls, have a 
girl hero. And I'm sure guys 
like Batgirl, too. It's defi- 
nitely a step in the right di- 
rection, as far as balancing 
things out is concerned, and 
boys not stereotyping girls. 


There should be an equal 
opportunity. Batgirl offers 
that opportunity." 

Nevertheless, Silverstone 
prefers her EXCESS BAG- 
GAGE, which she wrapped 
only a few weeks ago. No 
chaste heroine this time 
around. No bubble-exhaling 
bimbo, either. Grey area, 
here. Silverstone plays Emi- 
ly T. Hope, who's so desper- 
ate for her father’s attention 
that she resorts to a series 
of reckless stunts, ultimate- 
ly faking her own abduction. 
Everything is okileedokilee- 
do until Hope’s scheme to be 
“discovered” in the trunk of 
her BMW backfires when 
the vehicle is stolen by pro- 
fessional car thief Vincent 
Roche. Initially adversarial, 


the couple bond to outrun 
not only the cops, but Hope's 
“Uncle Ray”, an ex-CIA as- 
sassin employed by her fa- 
ther to rescue his daughter. 

EXCESS BAGGAGE is 
the first of Silverstone's 
films to be organized by her 
own banner. First Kiss Pro- 
ductions. She's assembled a 
first rate cast: Benicio Del 
Tbro as Vincent, Jadt Thomp- 
son as Emily's neglectful fa- 
ther and Christopher Walken 
as Uncle Ray Director Marco 
Brambilla (DEMOLITION 
MAN) shot the film “between 
May-July in and around Van- 
couver, British Columbia 
with additional footage in 
Victoria, B.C. ” 

Though CLUELESS did 
fuel her career, Silverstone 


is quick to point out “the 
significant difference” 
between that film’s 
shopaholic Cher and the 
much darker Emily. 
“Vincent and Emily are 
thrown into a situation 
neither of them wants 
to be in,” the actress 
reaffirms. “She’s got her 
agenda, he’s got his and 
those agendas are in 
complete conflict with 
each other. The second 
she realizes he’s not a 
threat, that he’s not go- 
ing to hurt her, she be- 
gins to realize that she 
can toy with him and 
manipulate him into 
getting what she wants. 
Then they kind of be- 
come partners in crime. 

There’s more to this 
script and character 
than just a poor little 
rich girl getting any- 
thing she wants by 
merely stomping her 
feet. When I first read 
the script, I was really 
taken with the fact that 
this girl would set up 
her own kidnapping. It 
was clear to me that 
these two people, this 
father and daughter, are 
never, ever going to be 
okay and that Emily 
has got to understand 
and accept that. 

“Emily is only asking 
for the most innocent. 
^ most precious thing you 
,g. could ever ask for — the 
love of your father. But, 
somehow, it is the most com- 
mon thing to be neglected 
and how this girl goes about 
getting attention is com- 
pletely irrational and very 
immature. By the end of the 
movie. Emily realizes that 
she must accept her father 
for who he is and will never 
be able to change him. She 
finds strength and love ' 
side herself, and is e\ 
able to share it with soi 
one else.” 

First Kiss Productions, a 
partnership between Silver- 
stone and Carolyn Kessler 
is currently developing pro 
jects for the actress that are 
polar opposites of her for- 
mer jailbait roles. “I loved 
producing EXCESS BAG- 
GAGE," says Silverstone. ‘Tt 
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«l’d ask Chris 
O'Donnell ‘What 
the hell was 
going on’ all the 
time. I never 
had an idea be- 
cause it’s hard 
for me to under- 
stand ‘action.’)) 


wafi a tremendous responsi- 
bility that took constant 
communication, a lot of pa- 
tience and every ounce of 
my blood...” 

She talks about balanc- 
ing the film’s budget, her 
contributory participation 
with the casting, and 
fleshing out a character 
who’s far from clueless. 
There’s a not-so.-sublimi- 
nal message in her conver- 
sation: Alicia Silverstone 
is all grown-up. 

“I was really nervous 
about casting the part of 
Vincent,” she recalls. “To 
me, the movie depended 
on Vincent and, if I didn’t 
find the right actor, I was- 
n’t going to do the film. I 
can say right now that, 
without Benicio, I couldn’t 
do this movie. I saw him 
in THE USUAL SUS- 
PECTS, and I couldn’t 
stop laughing. Sitting 
down with him, I knew 
that he would challenge 
me. And the most impor- 
tant thing for me was to 
be challenged.” □ 
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The standard rogue cop 
shoot-em-up is sensuously 
slanted in STRIP SEARCH, 
which director Rod Hewitt 
likens to a certain fairy tale 
odyssey. The low budget 
film, shot over 21 nights in 
Montreal, stars Michael 
Pare (STREETS OF FIRE) 
as vice cop Robbie Durrell. 

Surviving a Chinatown 
shootout, Durrell is hired 
by a wealthy, young widow 



named Sela (Caroline 
Neron) who recruits the cop 
to locate Billy, her missing 
stepdaughter. 

Bil^, heir to a fortune, has 
gravitated to Montreal’s 
sleazier quarters. Fully ab- 
sorbed into the bacchanalian 
lifestyle, her chosen profes- 
sion is stripteaser. But two 
questions linger. Canada is 
inundated with “men's clidje" 
— but which one has engaged 


S&M, SMOKE & STRIPPERS: 
PAM GRIER IN A “WIZARD OF OZ 
WITH SEX” Odyssey. 


By Ian Johnston 



STnP search. T Cwollnt Neron M Soli, rtcN wMow h hoir to • dwlf oeondo 
L: Vlea cop RobWc (HMiocI Pw«) pnS hip corrupt ppitnpr, .MnpOP (Ppm Ortcr). 


Billy’s services? And why 
doesn’t Billy want to be 
{bund? 

‘’The way we designed the 
picture was to have this 
episodic ‘Wzard ofOz with 
sex’iHemise,’’ says Hewitt, a 
screenwriter/director best 
known for helming VERNE 
MILLER (1988), a gangster 
melodrama starring Scott 
Glenn. “Fare's character goes 
through these little adven- 
tures, meeting new people 
along the way and getting 
inanipilgrgrl at every turn. I 
think STRIP SEARCH is a 
wild and interesting ride. 
Audiences won’t be disap- 
pointed with its perversity 
level. It’s strange and very 

The movie is buoyed by a 
substantive supporting c^, 
including Pam Grier 
(COFFY. ESCAPE FROM 
L^) as Fare’s corrupt part- 
ner. and Maury Chaykin 
DANCES WITH WOLVES) 
as a portly intellect who 
spouts poetry and indulges 
his addkxkm to strip joints. 

“I got very ludQr with the 
cast,” says Hewitt. "Maury 
is v«y, very funny, and hav- 
ing Pam Grier on board was 
special. The woman in this 
movie are all very beauti- 
ful" 

Hewitt is particularly 
hi^ on 23-year-old Caroline 
Neron. whom he describes 
as "looking like Grace Kel- 
ly — and she can act. Caro- 
line has the best skin tone of 
any actress I've ever shot 
except for maybe Pam, who 
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HEIDI VOW PAILESKE 

«lf the part was a Russian lesbian terrorist, I 
was sure to get it I was playing lots ot European 
bad guys, lire end ot the Cold War was bad tor 
my career I was Heidi Von Accent tor a while.” 


is great across the board. 
STRIP SEARCH is really a 
female picture, with a num- 
ber of great female charac- 
ters who kick the crap out of 
the men. Just like real life. 
Someone came up to Pare in 
a restaurant and asked if he 
played the hero in this film. 
And he said, ‘No, I play the 
fool.’ 

Tallying five years of dra- 
matic experience, Neron's 
resume includes a handful of 
French films and TV roles. 
STRIP SEARCH qualifies as 
her debut in an English lan- 
guage film. “It was very 
hard for me because it was 
ray first lead part," says the 
Montreal native, “and it was 
shot mostly at night in a 
short period of time. 

"As for the English, it 
was no problem. I have 
more of an accent when I’m 
talking to people than mak- 
ing a movie. I bad a lan- 
guage coach and, when you 
practice the script, you get 
rid of most of it. Besides, we 
don't know really where my 
character is from. We just 
know she has an accent.” 

Neron pegs the manipu- 
lative, gun-toting Sela as 
■Very complex.. .with a lot of 
colors. She only has interest 
in people if she thinks she 
can use them. In the case of 
Robbie, whom Michael Pare 
plays, she has fallen in love 
with him. But she won’t 
stay with him," 

Beyond the language bar- 
rier, Neron had some diffi- 
culty acclimating herself to 
firearms, even though the 
pyrotechnics were limited to 
props. ‘“There was a scene 
where 1 had to hold a gun in 
the mouth of Lucie [Lauri- 
er|. Oh my God, we were 
shaking! I was afraid I’d 
hurt her. It was really weird 
to hold a gun if you haven't 
done it before.” 

Hewitt admits that she 


was in awe of screen veter- 
an Pam Grier (FF 5:2); “Fve 
been aware of her work for 
years. So working with Pam 
was just as exciting as a lot 
the big name actresses. On- 
s(Teen, she has something in- 
describable. Her performance 
appears very different and 
stylized on set. But, as you 
cut the film together in the 
editing room, she just gets 
better.” 

The screenplay’s noctur- 
nal milieu, which had been 
centralized in Montreal's 
“grindhouae" environment, 
challenged Hewitt to simu- 
late a habitat for smoke n’ 
strippers: “We used a Ma- 
sonic temple, but the Ma- 
sons were great about it. 
Great guys. Le Cathedral is 
this real bizarre place with 
all these naked nuns danc- 
ing up by the ceiling — and 
bishops, dressed in red, 
walking around. The joke is 
now everyone is going to 
make their strip clubs took 
like ours." 
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Nonetheless, Hewitt de- 
nies he made an exploita- 
tion movie. He insists that 
his film's more commercial 
elements (disrobements, 
S&M, violence) are margin- 
ally dispersed in a tableau 
“that’s really a character 
study. Most of what we 
have is background nudity, 
though we do have a lot of 
beautiful women and per- 
verse situations.” 

Sheila (Heidi Von 
Palleske) camouflages her 
personal perversity behind 
a shield of beauty. Abetted 
by her “twin” partner (Clau- 
dio Besso) at the Wild, Wild 
Girls club, the dominatrix is 
paid by male masochists for 
floggings. “If this were Alice 
In Wonderland, I'd be the 
March Hare," says Tbronto 
based Von Palleske (6:5), 
who tangoed with twins 
(both played by Jeremy 
Irons) in David Cronen- 
berg’s DEAD RINGERS. 

“My character keeps pop- 
ping up all through the 



movie, sending Michael 
Pare on these wild goose 
chases. He's looking for this 
woman’s stepdaughter, and 
I’m always saying she’s here 
or there. He’s always getting 
lost because I'm having fiin 
sending him to the wrong 

Eschewing cliched S&M 
gear. Von Palleske deferred 
to a facade of “classic movie 
glam. The typical bondage 


HEIDI VON PALLESKE 

«l got my head around nudjty very early on. If 
you’re an attractive woman m the industry, you 
have got to do nudity. If I can play a character 
who kills, I can play one who makes love.’’ 



clothes are so on-the-nose. 
It's what you expect. So we 
came up with whipping 
twins in this sort of Marlene 
Dietrich costume. There’s 
the G-string and hose, but 
with men's tails. It’s sort of 
a cross between the tradi- 
tional Playboy Bunny and 
the Dietrich songstress. It's 
far sexier than the expected 

™'sTiuP SEARCH reunited 
Von Palleske with Pare; both 
actors previously teamed-up 
for THE CUSP, a sci-fi film 
shot in Toronto. The youth- 
ful beauty has also experi- 
enced deja vu playing twins, 
a recurrence launched in the 
likes of DOUBLE TAKE and 
a TV movie, LOVE AND BE- 
TRAITAL; THE MIA FAR- 
ROW STORY (1694). “1 did a 
film where my husband was 
a twin, and one where I had 
twin daughters,” recounts 
Van Palleske. “Every time I 
hear of a movie with the 
word “twin' or 'double' in the 
title, I seem to get it. Maybe 
it's because my mom and 
aunt were twins. It’s weird.” 

Furthermore, the actress 
is professionally frustrated 
with the perpetuation of 
“bad girl” roles: “I had this 
ongoing joke for a while — if 
the part was a Russian les- 
bian terrorist, then I was 
sure to get it. It seemed like 
I was playing a lot of East- 
ern European bad guys. The 
end of the Cold War was re- 
ally bad for my career. I was 
Heidi Von Accent for awhile 
[iougha]. 

“Playing so many bad 
guys bothered me. Everyone 
says it's more fim and it is — 
for awhUe. But aRer you’ve 
played them a lot, it's not 
fun anymore. 

Von Palleske notes that 
she was initially skeptical 
about her role in STRIP 
SEARCH; after all, it af- 
forded her less screen time 
than most of her recent pro- 
jects. “It just sounded like a 
lot of other roles I’d played. 
1 thought I could just fax it 
in, But when I started doing 
it, I actually got into it — 
and played it with a lot 
more humor.” 

The actress discusses, 
with subdued impartiality, 
scenes that she’s required to 
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perform Bans wardrobe. “I 
got ngy head around nudity 
very early on,” shrugs Von 
Palleske. “If you’re an at* 
tractive woman in the in- 
dustry, you’ve got to do it. 
Any time I've played a lead, 
there's been a love scene. 
But if you approach it as 
part of the fllm, there’s no 
problem. If I can play a 
character that kills some- 
one, I can play one that 
makes love. It’s very impor- 
tant for an actress to take a 
good, hard look at the script 
and see if the nudity serves 
the story." 

Examining an abridged 
chronicle of her nudity in 
The Bare Facts, a reference 
guide that links celebrities 
with scenes they performed 
in the raw, Von Palleske 
erupts in laughter; “Can you 
believe the research that 
went into that book? There I 
am, though they-missed a 
few of my appearances. And 
they’ll have a few more en- 
tries in the next edition." 

It's incumbent upon a 
filmmaker to shoot scenes of 
sex n' violence for a movie: 
it's the grist that sells a cost 
constrictive film. Hewitt, 
however, claims that the ini- 
tial script draft of STRIP 
SEARCH was somehow 
bereft of money shots: ‘"This 
movie was sold around the 
world — in advance — just on 
the power of Michael Fare's 
name. He’s a huge, interna- 
tional star. But when we iin- 
ished the deal with the dis- 
tributors, they realized there 
was no nudity and very little 
violence. So we added a 
number of new scenes, in- 
cluding an opening action 
scene Fm quite proud of” 

That “opening" grabber is 
a cheat. Appearing to be 
schmoozing a hooker for a 
one-night stand, Pare is ac- 
tually concealing guns un- 
der her skirt. The couple en- 
ter one of Chinatown’s 
nightclubs to settle a score 
with a local mobster. 

Tt's sort of that John Woo 
type opening, though I t hink 
it’s more Peckinpah. It’s 
very exciting, wild and exot- 
ic at the same time. We 
tried to keep the movie very 
stylized from the beginning 
to end." □ 




CARRIE,” “DRESSED TO KILL,” 
“ROBOCOP”: THE FANTASY 
CINEMA’S #1 FEMME. 

By Laura Schiff 


Okay, so maybe she’s got two left feet. Okay, so Perform- 
ing Arts High School told her to boogie-on out of their dance 
department — pronto! Hey, nobody's perfect, But whatever 
Nan^ Allen lacks in fancy footwork, she compensates with 
fortitude. Recognizing that 
her true talent lay in acting, 
she soon made one giant jet4 
to the silver screen, proving 
that you can't keep a good 
woman down. 

Allen's knack for turning 
negatives into positives has 
served her well throughout 
her life. Take CARRIE, the 
quintessential prom-from- 
faell horror flick based on 
Stephen King’s novel: when 
Alien signed on to play catty 
Chris Hargenson, opposite 
Sissy Spacek’s mousy Carrie 
White, she wasn’t prepared 
for the public’s outrage at 
her character's viciousness. 
“Xlhris is my favorite charac- 
ter!” Allen says. “She's mean 
and horrible and self-cen- 
tered. Tb me, she is that aide 
that every teenager has, 
which is the ultimate temper 
tantrum every time she 
doesn’t get what she wants. 
And I think I identified with 
her in some way...speciflcally, 
1 think there’s that side that, 
obviously, one represses be- 
cause it’s really not all that 




charming! As a teenager, I 
can remember being not so 
nice, more so within my fam- 
ily than with my fnends. 

“But it’s always fun for me 
to play someone who’s a little 
bit darker than someone 
who’s sweeter. Plus, it was 
funny. John [TVavolta) and I 
felt what we were doing was 
hysterical, because everyone 
was always laughing at us. 


So I was horrified when I 
saw how much everybody 
hated me after that movie. 
People would come up (o me 
on the street and say, 7 hate 
you. You were mean. Vbu 
were horrible . A pep talk 
with the film's director, Bri- 
an DePalma, enlightened 
Allen that her public vilifica- 
tion was a credit to her dra- 
matic aptitude. 
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A relative ingenue at the 
time, Allen learned the ropes 
from Hollywood vets DePal- 
ma and Spacek. She was es- 
pecially intrigued with the 
climactic scene, where a tele- 
kinetic Carrie puts a damper 
on prom pomp by wiping out 
her senior class: “That se- 
quence was supposed to be 
about four days or a week 
long. But it went on for three 


weeks, and it was very de- 
tailed. Brian bad every shot 
story-boarded. Actually, a lot 
of people got hurt during 
that. P.J. Soles, who played 
Norma Watson, ended up 
with a punctured ear drum. 
And somebody else hurt their 
ribs from getting thrown 
around so much. It could be 
pretQ* tense during that time. 
But everybody came, even on 


the days when they didn't 
work, just to watch.. .to learn. 
1 personally was there all the 
time I wanted to learn every- 
thing. You could just feel that 
there was something special 
about this fUm. And everyone 
was BO good that I didn't want 
to miss a second. Sissy 
Spacek, who was very nice to 
me, ‘removed’ herself in a 
certain way — but I think it 
was partly because she was 
in her character so much. I 
know that if it were me, it 
would have been very diffi- 
cult to do a lot of socializing 
and then withdraw like that. 
It’s quite extraordinary to 
watch her work. Her choices 
were very interesting. She 
had a lot of Biblical pictures 
of people being stoned and 
things like that, which I 
think she used. Her process, 
to me, was fascinating.’' 

Allen admits that she 
and Brian DePalma did not 
hit it off right away. 'Tn fact, 
I didn’t really think he liked 
me very much,” she relates. 
“He was so unfriendly — al- 



though I was told he was 
much friendlier to me than 
he was to most people! He 
could have fooled me. But I 
must say, 1 was certainly 
very much in awe of him as 
a director. I thought he was 
incredibly talented and in- 
spired in what he was doing. 
His choices to me were very 
perverse and funny." 

So how does a plucky gal 
circumvent a face-off with 
gruff Mr. Cult Icon? She 
married him, of course! 

“I guess there was an at- 
traction there, on some level,” 
Allen smiles. “It was really a 
few month after CARRIE 
that we went out for the first 
time. Actually, it was John 
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IVavolta who said to me to- 
wards the end of filming, You 
know, I think he likes you.' 
And I said, 'Oh, you're crazy. 
He doesn’t like me at all.'” 
Allen and DePalma were 
wed, three years later, in 
1979; “When we first got mar- 
ried, Brian would get up real- 
ly early, like three or four in 
the morning, and he’d write 
for a few hours. Td sit down to 
breakfast and have coffee 


with him, and he'd read the 
script that he was working on 
to me. I couldn’t wait every 
day for the next installment! 
And when he finished it, 1 
said, *1 just think it's incredi- 
ble. I t hink it’s 80 great.' And 
he said, 'Well, I’m glad you 
like it, because I've written 
this part for you.’’ 

The script, DRESSED TO 
KILL — not to mention 
Allen's character, a hooker 



and murder suspect named 
Liz B^ake — provoked femi- 
nist protest and the resul- 
tant big bozoffice gross. 
“Everyone talks about the 
nudity in that movie,” sighs 
Allen, who performed a PSY- 
CHO-influenced shower 
scene, just one sample of De- 
Palma’s glut of Hitchcock 
homage. “In fact, for me, the 
nudity of the shower scene 
was almost easier, because 
you were so vulnerable, and 
people are very sensitive to 
that on the set. Brian is the 
one who had difficulty when 
I was in the shower scene. At 
one point, he said, 'What am 
I doing with my wife running 
around naked in front of aU 
these people?!' He was really 
flipping out!” 

More challenging for Allen 
was a scene which obligated 
her to strip down to flimsy 
bra and panties while re- 
counting an erotic fantasy to 
a psychiatrist [Michael 
Caine]: “When I put the 
black lingerie on, that's when 
you get into trouble. I don't 
know what it is, but men be- 
have very badly. It brings out 
the eighth grader in them, 
looking at Playboy magazine 
or something. So I felt a little 
more uncomfortable in that 
scene, telling this erotic, 
frightening nightmare — and 
trying to be very command- 
ing and seductive, with 
Michael Caine — than I did in 
the shower." 

But Allen's discomfort was 
marginal compared to the in- 
troductory scene in her sub- 
sequent collaboration with 
DePalroa, BLOW OUT she's 
trapped inside a car that's 
jumped a guard rail and 
plummeted head-first into a 
lake. 'That scene was proba- 
bly, out of everything I've 
ever done, the most horrible 
thing Tve ever had to do," she 
recalls, shuddering at the 
memory. “1 used to be severe- 
ly claustrophobic and Brian 
knew that. We shot that out 
here in Burbank Studios. 
The car was submerged in 
this tank. 

“Brian said to the special 
effects people, “Now, she real- 
ly has to know that she can 
get out of there, so create an 
atmosphere and let her see 
that she can feel very safe.’ 



“CARRIE’S prom sequence was 
supposed to be shot between 4-7 
days. But it went on for 3 weeks, 
and it was very detaiied. Actuaily, 
iots of peopie got hurt doing it.>> 


Now, to someone who’s not 
claustrophobic — as long as 
there’s a way out — they don't 
care. When I got there, I just 
thought that the car was go- 
ing to be submerged and 
there would be a hole cut out, 
and rd go in and out of it. 
Well, there was. However, 
there was also a long tube. I 
mean it was like this.” She 
bolds up her hands to mime a 
tube approximately two feet 
in diameter. “So you sort of 
had to slither down into it 
and slither up out of it. And I 
just looked at that and said, 
‘How am I ever going to get 
in there?’ And Brian kept 
saying, 'You don't have to do 
it. Well get a double in.'And I 
said, 'No!' I’m so willful in 
that way, and I so wanted to 
please him and not be a prob- 
lem. 1 got in there and it was 
very terrifying because — lit- 
erally! — the car just starts 
filling up with water very 
fast. And there was a man in 
the front seat who had the 
tank with the breathing ap- 
paratus, the scuba gear, but 
you're not thinking about 
that. So when you see me 
fighting to get out of there, 
you know that I’m really 
freaking out. And I did kind 



of flip-out a little bit after 
that. Brian wouldn’t let me 
get back in the car, so the 
other shots of seeing the win- 
dow being broken and the 
body being taken out are not 
me. I just couldn't do it. It 

About this time, things 
were starting to get equally 
tense at home. The long, in- 
tense hours on the set 
chipped-away at the DePal- 
mas' union. “I think there 
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was a tremendous pressure 
that I didn’t perceive at the 
time,” Allen admits. “I think 
I was very naive in terms of 
how difficult that was for 
both of us, for the marriage. I 
mean, you’re so tired when 
you're finished shooting at 
the end of the day, you just 
go home and collapse. It’s a 
strain because, normally, one 
or the other would go to their 
spouse and say, 'I’m so tired. 
I need this, I need that.’ You 
nurse them and you encour- 
age them, and you cuddle 
them and all of that. So who 
do you go to when both peo- 
ple are just broken at the 
end of the day? A director’s 
job is horrible, I think. 
There’s never a minute when 
you’re not needed or wanted 
or pulled at in some way.., 

“And I think our age dif- 
ference, too. I mean, for me, 
making movies was much 
more exciting because it was 
newer. For him, it was a job 
at that point.” 

The couple separated al- 
most a year after wrapping 



BLOW OUT and divorced — 
amid much gossip and specu- 
lation — two years later. Ru- 
mors circulated that Allen 
was washed-up, with BLOW 
OUT a commercial flop and 
DePalma out of the picture. 
“Who would write her next 
meal ticket?” snickered the 
scandal sheets. Never mind 
Allen's laudatory work with- 
out DePalma, including her 
comedic performance in I 


WANNA HOLD YOUR 
HAND. Back when SATUR- 
DAY NIGHT LIVE was actu- 
ally considered hip, one of 
the show’s blackout sketches 
summarized Hollywood's 
cynicism: the audio track for 
THE CLAMS, a mock trailer 
spoofing THE BIRDS and 
DePalma's obsession with 
Hitchcock, opened with, 
"^very couple of years, Brian 
DePalma picks the banes of 


“DePalma is the one who had 
difficulty with my shower scene 
in DRESSED TO KILL. What am I 
doing with my wife running nude 
in front of all these people?'” 


some great dead director and 
gives his wife a job..." 

“I wasn't really thinking 
about that at the time,” 
Allen remembers. “I was a 
woman being divorced from 
my husband. That’s what 
was hard. It was more about 
losing the marriage than the 
work. It’s hard enough to go 
through a divorce without 
being public about it. I think 
the divorce took an emotion- 
al toll on me. The grieving. 
Not processing it properly. I 
think it affected my career, 
simply because I started to 
withdraw so much.” 

Cast in the very underrat- 
ed STRANGE INVADERS 
(’83) and the too predictable 
PHILADELPHIA EXPERI- 
MENT ('841, she co-hosted 
TERROR IN THE AISLES 
and energized listless main- 
streamers like THE BUDDY 
SYSTEM and NOT FOR 
PUBUCA'nON. But it was- 
n’t until 1987 that Allen ap- 
proved a plum role in a 
blockbuster: “I was passion- 
ate about doing ROBOCOP. I 
wanted to work with Paul 
Verhoeven. I’d seen SOL- 
DIER OF ORANGE, which I 
thou^t was amazing. 1 did- 
n't know ROBOCOP would 
be such a huge hit. I thou^t 
that it was so unusual, that 


it would absolutely find an 
audience, but I couldn’t 
imagine it being such a 
mainstream success because 
it was BO strange.” She 
reprised her role as Anne 
Lewis in two sequels, each 
burdened with dwindling 
grosses. Then Allen’s career 
careened to a halt, 

“I think that ROBOCOP 
was such a change in my im- 
age — things like that really 
throw people,” shrugs Allen. 
"I’d always had more of a 
sexy image. I got involved 
with a manager, and I left 
CAA. 1 did find myself sort 
of wandering a little bit, 
without much direction. I do 
look back and think that I 
would have made a different 
decision, given the opportu- 
nity to go back and change it 
around now. It was not a 
wise business decision at all. 
But I’ve done a lot of work 
since then. Some good work, 
some interesting things for 
me, but nothing that’s been 
mainstream, really, at all.” 

Earlier this year, Allen 
was cast in a couple of films, 
including the direct-to- video 
AGAINST THE LAW, ‘1 play 
an on-camera television re- 
porter named Maggie He- 
witt, who’s taken hostage by 
a psychotic guy [Richard 
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Grieco] who thinks he's Billy 
the Kii” says Allen. “He ap- 
proaches me and wants me 
to do the story of his life and 
cover this big showdown. 
Unfortunately, Maggie’s not 
a character that’s really ex- 
plored much. It’s more about 
these two guys who are com- 
ing in each other’s direction. 
Nick Van Cuso plays this de- 
tective, who’s in a point in 
his career where he’s very 
much a loner. He's a great 
cop, but needs a shot in the 
arm. So when you first meet 
me. I’m covering a story 
about some wonderful thing 
that he’s just done. 

“One of the things that’s 
very exciting to me about 
men is that they love what 
they do, and th^re good at 
it. That, for me, is always a 
turn-on. And I saw that in 
this particular character. 
She really respects and likes 
this man. because he’s so 
good at what he does. And I 
tried to just apply that un- 
dercurrent, because there is 
no love story here: but if it's 



just one-dimensional, it’s 
pretty uninteresting, I 
think. Even though I'm 
playing the girl,’ I think we 
found some nice moments 

Featured in an ensemble 
cast, Allen plays a pivotal 
role in QUALITY TIME, a 
black comedy set in the af- 
termath of The Great 
Floods, approx. 2030 AD. 
“The east coast starts in 
Pennsylvania and the west 
coast starts in Arizona, be- 
cause the ice caps are melt- 
ing,” Allen explains. “It’s 
constantly raining, so peo- 
ple are being forced to move 
more and more inland, and 



“I didn't know ROBOCOP would 
be a huge hit. I think it was such a 
change in my sexy image that it 
really threw people. I got involved 
with a manager and left CAA.» 


they’re forced to share 
dwelling spaces because 
they’re running out of places 
for people to live.” Allen por- 
trays Linda Savage, the 
mother of a homicidal mani- 
ac (Gorin Nemec). Each 
evening at six p.m., Savage 
and her brood must vacate 
their home while another 
fami ly, who happens to hate 
them, moves in for the next 
12-hcpur shift. 

“Linda is in complete de- 
nial of everything, as horrif- 
ic as her life is,“ notes Allen. 
“Her son has become a seri- 
al killer, and she thinks he's 
wonderful. There's a dead 
body laying in the middle of 
the living room, and he 
brings home another girl 
that he’s killed and intro- 
duces her as his fiancee. 
Linda just goes on acting as 
if nothing’s wrong." 

The film’s producer, Jeff 
Rubens, gauges Allen’s per- 
formance as “just brilliant. 
Nancy has to play this 
mother who does love her 
son in light of everything 
that happens. It takes a cer- 
tain kind of acting and a 
certain understanding to 
bring out the depths of the 
character. Nancy was bril- 
liant at evoking the mother 
that we'd all love to have, 
but with a twist. She has 
this ability to go into a very 
darker version of a sitcom 
mom, the kind you see on 
OZZIE AND HARRIET and 
FATHER KNOWS BEST. " 

Allen acknowledges the 
film “shifts from reality to 
fantasy and vice versa. In 
fantasy, it’s a perfect world, 
and there's color and every- 
one's happy and communi- 
cating: and then you go back 
to reality and it’s dark. 1 
think it’s hysterically funny, 
but, then again, I have a 
very sick sense of humor!” 
Her favorite scene? “There’s 
a musical number that I 
sing and dance — we all sing 
and dance — called Every- 
body Be Gay. And my kid 
starts asking, ‘Come on. 
Mom, sing a song.’ And he's 
got everybody captured at 
gun point, and I say, ‘No, I 
really don't think this is the 
right time for a song.’ And 
everyone starts going, ‘Come 
on, Linda, aingl’V/e’re slip- 
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ping into fantasy and you 
don't realize it, so all of a 
sudden, I go, 'Oh, okay!' and 
I sing a song. And we’re in 
gowns and it's Vegas and all 
of that. That, for me, was a 
lot of fiin because I really let 
go with that one." 

Just goes to show you 
that even a person with two 
left feet can still be dancing 
on air. And Ms. Allen, who 
survived a broken marriage 


and Hollywood deprecation, 
habitually lands on her feet. 
Enriching the Fantasy Cin- 
ema with characters rang- 
ing from high school harlot 
to crusading constable, her 
screen persona overshad- 
owed optical effects; with 
the genre currently drown- 
ing in pyrotechnics, and 
loud noises subbing for dia- 
logue, Nancy Allen— stick 
around, WE need you. □ 
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THE TRIPLE LIFE OF AN INGENUE: A CULT PLAYER IN SCI-FI 
QUICKIES, ADULT FILM CELEBRITY & CLUB STRIPTEASER. 



Ten years after its debut, HELL 
COMES TO FROGTOWN has been de- 
servedly eulogized as a “sci-fi sleeper." 
It was a real hoot about rebellious Sam 
Hell (“Eat lead, froggies!"), namboyant' 

played by wrestler Roddy Piper, who 
must rescue not only post-apocalyptic 
earth from infertility but a harem of 
beautiful breeders from a colony of hy- 
brids (half buman/half frog). Directors 
Donald G. Jackson and R.J, Kizer 
squeezed eccentric entertainment out 
ofa low budget. 

Jackson directed FROGTOWN II, a 
listless 1990 sequel memorable only 
for femme fatale Denice Duff (2;4), a 
cast of veteran actors and homage to a 
Republic serial, KING OF THE 
ROCKET MEN. 

TOAD WARRIOR is supposed to ex- 
pand the series into a trilogy, but this 
latest appendage has degenerated into 
a mime's revue: nothing to show, no di- 
alogue worth recounting. The amphibi- 
ous mutants have eroded into under- 
graduate props from a '50s theme 
park, replete with papier mache 
pageantry and pancake makeup. 
Footage of Joe Estevez, which one sus- 
pects was swept-up from another 
movie’s cutting room, is strung togeth- 
er with unrelated mise en scenes. My 
favorite (not.') is Conrad Brooks, a left- 
over from PLAN 9 FROM OUTER 
SPACE, swapping lines with a sock 
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ROLLERBLADE SEVEN and hired 
Kelly, who tallied experience in club 
cabarets, as a dancer Jackson was im- 
pressed enough with the starlet to but- 
tress her screen visibility in the likes 
of RETURN OF THE ROLLERBLADE 
SEVEN, CARJACK, IT’S SHOW- 
TIME. BIG SISTER 2000 and QUEEN 
OF LOST ISLAND, the latter a Julie 
Strain vehicle. “Jill’s very good," said 
Jackson. “She gets better all the time.” 

Kelly candidly admitted, “After do- 
ing a few films for Don Jackson, I went 


puppet. My second favorite (not/) is a 
swaggering “Humphrey Bullfrog," clad 
in trenchcoat... don't ask. TOAD WAR- 
RIOR is either a bad movie or the most 
surrealistic conceit since 2001'6 “ulti- 
mate trip" montage. 

Plot f?!: The plague that transforms 
humans into toads may be crippled. A 
serum that can reverse the process has 
been created by cyber physician Dr. 
Trixie Key, but the secret has been 
stolen. Max Hell, a lone aamurai 
played by kung fu fighter Scott Shaw, 
is dispatched to recover the elbdr. 

It’s third time at bat for Don Jack- 
son, who describes his milieu as “an 
abstract reality of a world-gone-toad." 
The film's only irony is that Jill Kelly, 
an adult star, doesn’t drop a stitch of 
clothing. “I’ve always liked the old TV 
shows like THE AVENGERS,” said 
Jackson. “So we wanted to do a strong 
female character, and here’s a tall 
strong blonde who’s skilled in martial 
arts and weaponry. It’s a chance for 
Jill, who's cast as a secret agent, to 
show the things she can do." 

Kelly, who was raised in Pomona, 
became acquainted with B-films when 
a friend introduced her to Jackson. 
The director was casting THE 


into the adult business. The same 
actress [Tiffany Williams] who had 
introduced me to Don went into the 
adult films — and, about a year later, 

I went into it. I was pretty insecure 
my first day on the set. Just doing 
‘the deed’ in front of people was in- 
timidating enough, but there were a 
lot of other pretty girls there so I 
was pretty intimidated.” 

She needn’t have worried. The 
Spice Network, one of cable-TV’s 
most popular adult channels, fea- 
tured seven of Kelly’s films in a sin- 
gle week. Guess that’s ample re- 

“The hardest scenes I've had to 
shoot were in WICKED WEAPON,” 
said Kelly. 'We were outside, totally 
naked in 35 degree weather. The 
wind was blowing really fast. We 
had to do a scene with two other 
people, all of us freezing our butts 
off. It was kind of a futuristic film 
like BABEWARRIOR. Jenna Jame- 
son, who is one of my best friends, 
was the star. She has just done the 
Howard Stern movie. She was the 
blonde, the first person to be naked, 
and 1 played her best friend, a police 
officer. She’s like a superhero in this 
movie. She comes to save me — I was 
kidnapped and taken to an old re- 
finery — but by the time she saves 
me, I've had sex with the bad guys 
out in the cold." 

In contrast, Kelly developed a 
tolerance for heat — I’m talking tor- 
rid California desert: “And those lo- 
cations were for the same film! The 
wind was blowing the sand all 
around. We use lube to help in the 
sex scenes and the sand would stick 
to the lube, and then we’d have to 
do the sex scenes. Not fun.” 

Looking back over the 200 films 
she rapidly accumulated — sample 
TAINTED LOVE, BORDERLINE 
JOCK, PERVERTED WOMAN and 
MASQUE— Kelly professes her 
“fave" is DOUBLE CROSS: “Some 
of the adult films — not all, but 
some! — are better than the B- 
movies. They should cut out the sex 
scenes because some of the stories are 
better. DOUBLE CROSS was an ac- 
tion love story. I've done a lot better 
movies, but it was fun ‘action' do to." 

Most of the adult films are shot in 
only one day. “But they can be long 
days," reaffirmed Kelly. 'We shot one, 
for example, at a ranch in Malibu. My 
call time was 8 a.m. and we got fin- 
ished at 3:30 in the morning. It takes 
about 45 minutes to film one sex 
scene.You usually never do more then 
two sex scenes a day. 1 used to do a lot 
of films, but now I only work once or 
twice a month because I mainly dance; 
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I’m on the road most of the time..." 

Touring the strip club circuit can 
turn a hefty profit. U.S. News and 
World Report recently reported that 
performing burlesque routines in 
grindhouses have earned the top six 
adult stars between $15,000 to $20,000 
a week. “1 fly to Florida on Monday," 
said Kelly, “and I do one show at the 
Crazy Horae II. Then I'm there for a 
week doing shows at 8:00 p.m., 10:00 
p.m. and midnight. It depends on the 
club how many shows you do. Over the 
week. I'm doing 16 shows. I’m going to 
Canada at the end of the month and 
that’s 24 shows. It's great money, but 


very difiicult. It’s hard because of 
the time differences and you’re not 
home sleeping in your own bed. You 
have to be 'on’ when you’re on stage. 
But I have fun doing it too. I like 
meeting people. 

“Each club is different. It can be 
bikini, topless or nude. Usually, if 
the dancers are nude, the club does- 
n’t serve alcohol. But in Florida or 
Canada they can: those are the 
most risque places.” 

Cast in TOAD WARRIOR as 
“Agent Glory,” Kelly describes her 
role as “a good guy trying to save 
the world from the toa^. I’m one of 
the stars. We shot it in the desert at 
the dry lake bed in El Mirage and 
somewhere off the 118.” 

The film opens with a a pair of 
ultrali^t planes, and a truck navi- 
gated by four toads clad in ninja 
togs, in pursuit of Kelly across the 
blistering desert terrain. “I was 
lucky because / wasn’t wearing a 
toad mask," Kelly smiled. “It was 
super hot those days and 1 hadn't 
gotten much sleep the night before, 
and we started real early. The B- 
movies give me the most satisfac- 
tion but the least money. It’s fun to 
become a character in a short 
amount of time and, with the B- 
movies, I always take my acting se- 
riously." 

Jackson recounted the introduc- 
tory scene as “a difficult one. Jill did 
a lot of running and fighting. We 
had four full-size frog heads. Those 
are the fully mutated frogs: then we 
had a group of ninja frogs that had 
just the face masks.” The director 
interprets his technique as “Zen 
filmmaking or spontaneous cre- 
ation." Translation: no script. 
“Pornos always have scripts,” said 
Kelly. “Zen films don't have scripts. 
It just comes out of the director and 
the actors. Either you develop your 
character, or the director helps you 
develop her. It was pretty easy for 
me to become Agent Gloria because 
I understood what Don wanted.” 

But c’mon, no script? Jackson 
shrugged it off; ‘That's pretty normal 
for the kind of movies I make. It's one 
of those things where actors adapt to it 
and they have fun with it— or they’re 
totally afraid of it. Most actors are 
schooled in traditional ways of doing 
things, which is you recite from a 
screenplay That really turns me off on 
low-budget things because it sounds 
like they've memorized their lines — it’s 
not spontaneous. It just doesn't have 
the kind of energy that 1 like to see 
making these movies. You don't know 
what you’re going to do until the actors 
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named her Venus.” 

So will the addition 
of a bombsAeii heat-up 
a hormonal competi- 
tion? “You mean will 
there be a romantic 
tension between any of 
them?” winks East- 
man. “Yes. Will there 
be ’l\irtle babies? Who 
knows? They all kind 
of like her — and want 
to he picked as her fa- 
vorite. She’s playing it 
cool and keeping it so 
she likes them all at 
the moment. We’ll see 
what the writers and I 
come up with in later 
episodes.” 

Step #3: Consult the 
Chwdo brothers for the 
construction of a 3-di- 
mensional De Milo. 

‘We went through a lot 
of sketches, a lot of 
variations to get that 
blend of femininity 
and muscularity,” 
notes f/s maestro 
Ed Chiodo. “We 
went through the 
'total babe’ — long 
legs and knockout 
look — to 'bimbo' to 
‘drop-dead gor- 
geous'. ..to a femi- 
nine but attractive' 

Thrtle, and that’s where 
landed. 

“It was largely based 
who was going to be in t 
suit, in terms of getting 




makeup special- 
ists “did full-sized 
[photographic] 
blowups around 
the actor that's go- 
ing to be in the 
suit. From there, you just go 
to a iull-sized clay sculpture 
and you start to see what 
the the character is going to 
look like. Her character took 
somebody small enough to some fir 


Mary Lou Retton." 

Chiodo explains 
that he and his 
small army of body movements. 


maintain the feminine pro- 
portions. Longer legs and 
things like that.” 

Eastman acknowledges 
De Milo's physique was cau- 
tiously evaluated: We could 
not make her too sexy. We 
could not give her large 
breasts or anything.. .well, 
maybe she has little ones. 
There's always a potential 
for them to grow and change 
as the series goes on. 

“But we thought, ‘Per- 
haps she was a little sister- 
type of scenario. That was 
the best way to go — make 
her a little shorter than the 
rest of the gang, sort of like 


properly. [Sculptors] John 
Brown and K.C. Marks did a 
great job." 

Youthful actress Nicole 
Parker was cast as the em- 
bodiment of De Milo. Park- 
er, who often appears in 
Vancouver-based projects, is 
no stranger to the fantasy 
genre. Her credits include we’re family.” 
NEVERENDING STORY ' " 

III and a myriad of TV 
shows: SLIDERS (“Gillian 
of the Spirits"), THE X- 
FILES (“War of the Co- 
prophages” & “Quagmire"), 
and MILLENNIUM. 

Clad In full costume — 
sans the mechanical head — 


the red-haired, pony- 
tailed Parker relates, 
“I think I got the role 
because my audition 
was scheduled after 
my return from Hong 
Kong. I spent a lots of 
time learning about 
Tai Chi. When I came 
back in time for the 
audition, I guess it re- 
ally showed.” She 
reaches into the suit 
and pulls out a small 
necklace with a round, 
crystal medallion etch- 
ing of the Ying^ang 
design. “This symbol 
I’m wearing, I got in 
Kong Kong as a gift. 
It’s the same symbol 
Pm wearing on the cos- 
tume! A very old Chi- 
nese man gave this to 
me and said, ‘This is 
for you.’ And I came 
back and I got Venus 
De Milo! It's bizarre! 

Everything happened 
so fast! They wanted an act- 
ing audition first, I did 
scenes and they tested our 
body movements. They 
liked the way I moved!” 

Venus De Milo, notes 
Parker, is significantly dif- 
ferent from the male Tur- 
tles. “She’s very calm and 
centered. She uses her 
brain. We’re all very individ- 
ual and if we start melding 
too much alike, then it takes 
the interest away. What’s 
interesting about five people 
who are identical? The Tur- 
tles are Just close. We're all 
very individual and we re- 
spect that about each other. 
Everyone's got such person- 
ality quirks. And we laugh 
at each other. We're all get- 
ting very close. It's kind of 
funny: on the show we're a 
family and, off-camera. 


And how closely does the 
actress's personality approx- 
imate De Milo’s demeanor? 
Parker giggles and replies, 
“%ry close, actually! De Mi- 
lo holds back a little more 
than I do, I’m a little more 
hyper than she is. But I use 
that energy differently.” □ 


FAiAi£ArntAcn(»ra 

ets), Forrest J Ackerman, Car- 
olyn Renee Smith. Check-out 
past shows by pressing the 
“archives" icon. The Fall '97 
line-up includes Brlnke 
Stevens, Vampirella artist 
Mark Texeira, actor Jon 
Cryer (HOT SHOTS), ac- 
tress/FF staffer Jennifer 
Hubs. And don’t itiiaa the all- 
Anime show with guest Apol- 
lo Smile. 

• Cindy Johns, who ren- 
dered her alter ego into The 
Blonde Avenger, resigned 
from self-publishing to boost 
her comic book into the main- 
stream. Seems she had a 
sweet deal with Brainstorm 
(Domica until the company un- 
ceremoniously dropped the 
writer/artist. Did Brainstorm 
gauge Johns’ “Tjad girl" image 
too provocative? Amnding to 
Her Blondeness, The falling 
out stems from a contract dis- 
pute. It’s necessary to stand 
up for my beliefs. I look for- 
ward to the day when I can 
get back to what I really en- 
joy, and that’s self-published 
comics. Never say dye!" 

•NIGHTMAREZ CAFE, a 
“late night horror talk show" 
hosted by Vfimpi, the Wgetori- 
an tAunpire, debuted on Bue- 
navision Cable (East Los An- 
geles, channel 6): plans for ex- 
pansion are in the works. 
Video taped in front of a live 
audience, the show features 
interviews with guests from 
the independent film indus- 
try, remote shoots and “hap- 
pening haunts." Vampi is the 
alter ego of Gigi Porter, who 
co-produces the show with ac- 
tor Reggie Bannister (PHAN- 
TASM). ). See the Cafe's web 
site: http://www. night- 
marez.com/vampi.htm □ 

MORTAL KOMBAT 

from purgatory. During film- 
ing, Maijean Holden was “fit- 
ted with pinball bumper-like 
prosthetics” under her real 
arms that were tracked by the 
f/x technicians so they could 
approximate where the artifi- 
cial limbs should later be 
added. “Well fill in the extra 
arms by using a 2-D comp for 
the wide shots,” says 
Kutchaver. “We are also going 
to digitize them. They gave us 
some mechanical arms but I 
don't know where they used 
them in the film.” 

The film's teaser trailer is 
highlighted with a fight be- 
tween Sonya and a liquefied 
assailant named Noob-Saibot, 
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who excretes an oily ooze from 
his cbeet that slides along the 
ground and generates into a 
clone of himself, It's a 3-D el- 
ement that we animated, then 
morphed out of one body and 
then morphed into another 
body,’ notes O'Neill. "He was 
photographed in a two-way 
split: be on one aide with 
Smya. then he walked around 
the other side and they got the 
second or B-side plate of him 
fighting with her. It's short, 
quick cuts but it looks neat," 

Special effects gave Sin- 
det's coiffure a cutting edge: 
“She extrudes these tiny, ra- 
zorsharp blades out of her 
hair and uses them as 
weapons,” explains Beswick. 
"We made these braids in 3-D 
and I matched and animated 
them to her ph^cal action on 
the set, Kevin is about to roto 
and composite the braids into 
her head. When the bladed 
braids hit the stunt actor, 
we'll have flesh exploding out 
of his arm and shoulder. All 
the bits of flesh will be ani- 
mated stuff fueled from a pro- 
gram called Particle Storm, 
where we create realistic pic- 
tures of throwing things 
around in a 3-D environ- 

Leonetti insists, “The para- 


dox of the martial arts is that 
you train to be the best, but 
you never want to fight, ilfor- 
tal Kombat is not about death 
but preserving life. It's not 
about fighting, it's fortifying 
the person inside you," C 

TOAD WARRIOR 

are in costume and the cam- 
era is set up and FU figure out 
what the dialogue and action 
is going to be and we'll re- 
hearse it and do it, I’m usually 
telling the actors what to say. 
I have a general direction that 
we’re going to go. 

"Jill Kelly’s attitude is ter- 
rific. Very dependable. Fd say 
Jill and Julie Strain are the 
most professional, dependable 
actress with whom I've 
worked. Jill’s never let me 
down. We took her over to the 
American Film Market: she 
stopped the show, she stopped 
traf^c. Jill has some type of 
magnetism that people like. 
She stands out in a crowd.” 

Jeff Marks, president of 
Lasting Images, developed "a 
eeries of 10 sensuous trading 
cards” each featuring Ms. Kel- 
ly: the most provocstive card 
was shot in “Wig-L- Vision." 
"Filt the card and Kelly wig- 
gles into motion. Dqjavu. □ 
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HAMMER HEROINES 
My husband and t are reg^ar 
subscribers to your magazine. 
We really enjoyed the article 
on H amm er Heroines (6:1) by 
Jessie Lilley and Ronald Dale 
Garmon. The article was en- 
tertaining and informative, 
and we'd very much like to see 
similar Rlro criticisms in the 

Also, we've both turned in- 
to tremendous fans of the 
SHE-WOLF OF LONDON 
television series (1990), which 
has resurfaced on the Sci-Fi 
Channel. Perhaps an article 
on Kate Hodge, who played 
the title role, would be possi- 
Nancy Wight 
Richmond, VA 

Regarding the Hammer Hero- 
ines article: Hazel Court, Bar- 
bara Shelley and Veronica 
Carlson had closing remarks 
where they indicated Ham- 
mer Films treated women 
with more respect and digiuty 
than did other production 
companies. It's true it wasn’t 
like that in other areas. I 
catch reruns of DR. WHO. 
and can't help but observe 
that the doc’s female compan- 
ions are often screaming vic- 
tims, They’re always referred 
to as “the girl.” Think of it; 
the antagonist, a sentient not 
even remotely human, some- 
how refers to Who’s aidekick 
not as “the human female” 
hut ’ihe girl." 

Earlier in the Hammer ar- 
ticle. Jessie Lilley and Ronald 
D. Garmon comment on Sue 
Svehla’s descriptions of Ham- 
mer women as “...unsupport- 
ed assertions, misplaced 
anger and a rhetorical style of 
Rush Limbaugh at his 
worst...” Considering Lilley 
and Garmon’s otherwise as- 
tute scholarship, this kind of 
statement is a letdown. Not 
all your readers take for 
granted that Limbaugh is 
something’s he’s not. More ac- 
curate to use Dick Gephardt 
or Ted Kennedy lor Al Corel 
as the model, here; I’ve heard 
their unsupported assertions 
from their own mouths. I’ve 
been a liberal most of my life, 
but recognize and respect 
that Limbaugh is right on the 
money on nearly everything 
he says, with accurate docu- 
mentation to back him up. If 


liberals are sloppy and 
careless in their asser- 
tions, it will only make 
Limbaugh more effective. 
He’s also more polite with 
people than he’s given 
credit for — my own obser- 

WUfred D. DeVoe 
Anaheim, CA 

GOLDBRICKING’? 
Shirley Eaton’s interview 
(5:10) was quite good, but 
there was an omission from 
her film credits. Back in 
1962, she ^est-starred in 
the very first episode of 
Roger Moore’s 'TV series, 
THE SAINT: titled “The 
Talented Husband," Eaton 
was cast as an insurance 
investigator working with 
Simon Templar. I just 
thought it would make an 
interesting bit of trivia for 
your next “007/Fatale 


Readers 

RECOMMEND 
FEMMES FOR PROFILES 
The very first FF issue opened 
with a Jamie Lee Curtis inter- 
view. How about celebrating 
your '7th anniversary hy 
bringing Jamie back? She's 
200% femme fatale. 

Rachel Banks 
Richmond Heights, Ohio 

Congratulations on the Ham- 
mer Heroines issue. Could 
you similarly devote an issue 
to the beautiful, talented ac- 
tresses who were cast in Ger- 
ry & Sylvia Anderson’s live 
action sci-fi aeries (UFO, 
SPACE 1999, TflE PROTEC- 
TORS)? "The Anderson reper- 
tory included Gabrielle 
Drake, Wanda Ventham, 
Catherine Schell, Zienia 
Merton & Nyree Dawn 
Porter- Cr^ Collins 

Nova Scotia, Canada 

How about an article on the 
actresses who played CHOP- 
PER CHICKS IN Z. .VIBI- 
ETOWN? Think about an in- 
terview with “chopper chick’ 
Jamie Rose, who played the 
title role as LADY BLUE dur- 
ing the ‘85 season on ABC? 
And who could forget Cather- 
ine Carlen as the booze-swig- 



ging, cigar-chomping Rox? Or 
Nina Peterson as the silent 
but dangerous Tanya? And, of 
course, Lycia Naff who also 
had a memorable bit in TO- 
TAL RECALL as the hooker 
with 3 breasts. Come to think 
of it, the only one to survive 
this movie — and move on to 
bigger things — is Billy Boh 
Thornton. And he’s not even a 

Michael Anziani 
Hicksvillc, NY 

How about Bridget Jones? 
She plays a whole spectrum of 
characters on MYSTERY SCI- 
ENCE THEATER 3000... 

Sharon Bergin 
Grand Marais, Minnesota 

...Karen Russell, tbe under- 
rated beauty who was in 
MURDER WEAPON, DOC- 
TOR ALIEN (w/ Michelle 
Bauer), SHOCK ‘EM DEAD 
(w/ Traci Lords). ..Profile, 
please? 

Ron Janes 
Scottsdale, AZ 

[RusseU is not only a viable 
name on the video I cable mar- 
kets (EASY WHEELS, MOB 
BOSS), but hoofs in big bud- 
get fare tailored for the likes 
of Madonna (DICK TRACY) 
and Bette Midler (IN CON- 


CERT. DIVA LAS VEGAS). 
We'll keep you posted on 
her projects.] 

It’s about tim e to do a Lin- 
da Fiorentino interview... 

Alain Thoret 
Paris France 

Dawn Ann Billings,a for- 
mer Ford model turned ac- 
tress, deserves a crack at 
a profile. Cast opposite 
Don The Dragon” Wilson, 
she threw a mean kick in 
VIRTUAL COMBAT and 
kicked some butt in 
TRANCERS 3. And tbe 
scene where she gives 
birth to WARLOCK; THE 
ARMAGEDDON ia one of 
the most disturbing in re- 
cent memory... 

Walter Olson 
BeUevue, WA 
I thought the “STAR 
TREK; 60 Sexiest” tally 
(6:2) was a brilliant idea, 
but thanks mainly for in- 
cluding a decent-sized 
photo of Nancy Kovak. She 
got roy attention on a STAR 
TREK rerun that was tele- 
vised on English television. I 
have seen also her on reruns 
of the BATMAN series and 
various movies (JASON 
AND THE ARGONAUTS, 
FRANKIE & JOHNNY). It 
would be wonderful if you 
could do a whole profile on 
Ms. Kovak (when did she re- 
tire?). 

Also, I remember catch- 
ing reruns of a series called 
LAND OF THE GIANTS, 
which included two attractive 
cast members. Could you 
identify them for roe? Are 
they still active? 

Tbny Reeve 
Norfolk, England 

[Afs. Kovak's career will be cov- 
ered in our subsequent STAR 
TREK issue. Heather Young 
and Deanna Lund were LAND 
OF THE GIANTS' fetching 
femmes. Ms. Young, the mother 
of five offspring who relocated 
to Utah, writes children's sto- 
ries. Lund was active until the 
airly ‘90s: her gorgeous daugh- 
ter, Michele Matheson — who's 
earned some genre visibility 
via HOWLING VI and TEST 
TUBE TEENS FROM THE 
YEAR 2000 — loaa featured in 
last year's KINGPIN.] 


62 



ORDER TOLL FREE BY PHONE, 1-800-79B-6515 OR USE ORDER FORM, SEE PAGE 61 









